
  



1776 
PRODUCTION MONOGRAPH  

 

 

 

 

 

ANNA HILL 

B.A. Concordia University, St. Paul, MN 2012 

 

 

 

 

 

 

 

 
Monograph Submitted in 

 Partial Fulfillment of the Requirements  
For the Degree of 

 
 

MASTER OF FINE ARTS 
 
 

School of Theatre and Dance 
Illinois State University 

 

2017 

 

 

 

-Cover Art by Anna Hill, 2017 

  



ILLINOIS STATE UNIVERSITY 

SCHOOL OF THEATRE AND DANCE 

MFA COMPREHENSIVE EXAMINATION IN DESIGN 

 

 

1776 

PRODUCTION MONOGRAPH 
MFA COMMITTEE APPROVAL 

 
 

Candidate: Anna Hill        Date: May 9, 2017 
 
 
 The undersigned MFA committee members attest that this production monograph fulfills 
the requirements as dictated by the MFA Comprehensive Examination in Design:  
 
 
 
 
 
________________________________     _______________ 
 
Chair, MFA Committee        Date 
 
 
 
 
________________________________     _______________ 
 
Member, MFA Committee        Date 
 
 
 
 
________________________________     _______________ 
 
Member, MFA Committee        Date 
  



 

 

CONTENTS 

 

CHAPTER                   PAGE 

1. Introduction            1 

2. Play Analysis 

a. Given Circumstances          3 

b. Dramatic Action          7 

c. Script Analysis        11 

3. Pre-Production 

a. Director's Vision        15 

b. Evocative Research        17  

c. Factual Research        19 

d. Design          35 

4. Realizing the Production  

a. Practical Considerations       53 

b. Collaboration          59 

5. Post-Production 

a. Response to the Production       61 

b. Self-Evaluation        65 

6. Conclusion          69 

7. Works Cited          71 

Appendix A: Evocative Research       75 

Appendix B: Factual Research       79 

Appendix C: Final Renderings                109 

Appendix D: Production Photos                113 

Appendix E: Three Minute Thesis                125 

 



Hill 1 

I. Introduction 

 
1776: America's Award Winning Musical ran for 8 performances between March 3rd and 

March 8th, 2017 at Illinois State University’s Center for Performing Arts. As our director, Lori 

Adams, liked to say 1776 is a play with 12 songs that looks at the events surrounding the writing 

and signing of Declaration of Independence. This play puts 21 Congressmen on stage, (with an 

additional 2 custodians, 1 secretary and 1 president) in one room together, where they fight for 

their convictions. It is not only challenging for an audience to keep 25 people individualized in 

their minds but putting these characters in a time period that looks unfamiliar to the modern eye 

adds to the difficulty. It is the job of a costume designer to help distinguish the characters from 

one another, and to quickly and clearly denote period and personality, before they even speak. 

The production process began on October 7th, 2016. This monograph will focus on my process 

as costume designer. 

 
 
The Production Team  

 
Director   Lori Adams 
Music Direction  Kristin Moroni 
Stage Manager  Amber Saul 
Scenic Designer  Bridgid Burge 
Costume Designer  Anna Hill  
Lighting Designer  James Morrison 
Props Designer  Laura  Damato  
Sound Designer  Paige Spizzo 
Hair/Makeup Designer Savannah Wetzel  
Dramaturge   Kelly  Franklin 
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2. Play Analysis: Given Circumstances 

 

 1776 brings to life the events that brought about America’s Declaration of Independence.  

Although not all historically accurate, it takes many accounts of the Second Congressional 

Congress and puts them on stage for an audience to experience in a way that they have never 

thought about before. Written by Peter Stone with music by Sherman Edwards, 1776 strives to 

show a more realistic, visceral depiction of this nation's founding fathers compared to the 

stagnant idea that is presented in many history classes. The script itself plays with this idea 

when Ben Franklin says to the prudish John Adams in the fourth scene, “Don’t worry, the history 

books will clean it up” (Edwards 61). The characters in our play are not “preserved for posterity” 

as they often are presented, but are shown as real people (9). We get to see how difficult it is to 

get the Congressmen to agree, how important compromises are, and just how revolutionary this 

revolution was.  This play is funny and serious, beautiful and ugly, grandiose and dirty. Full of 

contradictions, 1776 widens the preconceived notions of who the founding fathers were and 

what they endured. 

 
Fig. 1 Declaration of Independence by John Trumbull, 1819 
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 The whole play takes place between May 8 and July 4, 1776 in the middle of 

Philadelphia. Throughout the play, the Congressmen complain about how hot the room they are 

sitting in is – a room known today as Independence Hall (that is perhaps most frequently seen in 

John Trumbull’s painting in figure 1). It is a constant battle between opening the windows to cool 

down the hall and closing them to keep out the flies that constantly annoy them.   

John Adams, the Massachusetts representative, leads the action of the play. He is 

described as “obnoxious and disliked” throughout the show and he lives up to the expectation 

as he practically never shuts up (Edwards 10). It is his urgency and desperate desire to leave 

Britain that gives Congress the drive it needs to get anything done. Ben Franklin, of 

Philadelphia, is seen as a lovable sidekick to John Adams. As the oldest man in Congress, he is 

intelligent and humorous, wise but snappy, and an overall needed comic relief. Thomas 

Jefferson of Virginia is shy and kind. Although he does not speak often, when he does he is 

profound and shows wisdom beyond his 33 years. Richard Henry Lee is boisterous and 

comical.  He proudly galivants about, claiming his home state of Virginia to be “the mother of 

American independence” (12). All of these men desperately want independence from Britain.  

John Dickinson, representing Pennsylvania, tries the hardest to stop independence. 

Always insistent that the acts of revolution are treasonous and unrefined, he proudly declares 

that there must be another way to be content under British rule. James Wilson, the final 

Pennsylvanian representative, is always “standing in Mr. Dickinson’s shadow" as said by 

Caesar Rodney the dying Patriot1 from Delaware (Edwards 22). Colonel Thomas McKean 

speaks with a “Scottish brogue” and defends independence boldly all while cleaning his rifle 

(20). Caesar Rodney and McKean make up only two thirds of Delaware’s representatives and 

can be seen frequently arguing with George Read, a vehement loyalist2 who completes their 

                                                
1 For the purposes of this paper, Patriots are those who want to leave Great Britain and become an 
independent nation. 
2 Loyalists refer to those who want to stay part of Great Britain’s empire. 
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Congressional seats. Samuel Chase from Maryland is called “old bacon face” and is frequently  

seen eating (71).  He would “welcome independence as if it were given but is highly skeptical 

that it can be taken” (30). Stephen Hopkins, the Rhode Island representative, is an old drunk 

who claims that “rum gets a man’s heart started in the morning” (18). For independence, this 

Quaker offers colorful commentary on the conversations in Congress. Balancing Hopkins’ 

bawdy attitude, Roger Sherman is a “never controversial” cobbler from Connecticut (48).  His 

main concern in declaring independence is accidentally offending someone. New York's Lewis 

Morris constantly abstains from any debate in a bumbling manner. He seems to concentrate 

more on his wealth and vanity then the events of Congress. New York's other representative, 

Robert Livingston, does not speak much but is moderate on either issue. 

Leading the South is Edward Rutledge, our slaveholder from Virginia, who insists that 

the South “speaks with one voice” (Edwards 20). Rutledge is continuously concerned about 

preserving his own culture and the culture of the people he represents. Joseph Hewes from 

North Carolina completely follows South Carolina's lead, showing no personality of his own. Dr. 

Lyman Hall, a new delegate from Georgia, is both a doctor of medicine and theology. We see 

his inner conflict, as he personally believes in independence while his district wants to stay as 

part of the British Empire. The New Jersey representatives show up halfway through the first act 

as new delegates appointed to Congress with their purpose being to vote for independence. 

These delegates are the Reverend Jonathan Witherspoon who is appointed congressional 

chaplain as well as our added character, Richard Stockton3.  

The president of Congress, John Hancock agrees with independence as he is from 

Massachusetts, yet we know from history he was ridiculed by fellow Patriots for wearing 

ostentatious clothing and showing off the massive wealth he had – traits that could make one 

appear as if they were a Loyalist. The secretary Charles Thompson is described as "pedantic" 

                                                
3 Lori Adams added the character of Richard Stockton because the decedent of the signer of the 
declaration is former mayor of Bloomington, Illinois, Steve Stockton.  
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on page 24 of our script and feels a special connection to George Washington as he reads each 

correspondence out loud to Congress. Congress is served by two men, Andrew McNair and the 

Leather Apron4 who prepare the hall for the men. Along with the Courier, they are the only 

insight into the lives of ordinary men at the time. The women in the show are Abigail Adams, 

seen through her letter-writing to her husband John, and Martha Jefferson who visits Thomas 

Jefferson during his time at Congress. Seeing all these different characters interact with each 

other – arguing, joking, fighting – makes the audience appreciate how difficult and complicated 

compromise truly is. 

  

                                                
4 As far as I can tell, the term “leather apron” was an 18th century name for working-class men.  
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2. Play Analysis: Dramatic Action 

 

The play opens on John Adams complaining about the lack of progress made in 

Congress. Weeks have gone by since John Adams has attempted to propose independence, 

yet Congress does not want to even debate the subject. As the curtain rises we see a room full 

of men in their regional styles joining together in their differences to agree on one central 

message – that John Adams should sit down. Right from the get-go we see that John Adams is 

boisterous and unrelenting. Abigail Adams appears as John writes to her in his daily letters. He 

asks her to organize the ladies to make saltpeter (gunpowder). Abigail and John tease each 

other as she claims that the ladies cannot make saltpeter until they have pins, a necessity they 

have been without due to the war. Through John and Abigail's correspondence with see how 

dear they are to each other and the love they have between them. 

 In the next scene, we see Ben Franklin getting his portrait painted instead of being in 

Congress. There Ben Franklin convinces John Adams to let Richard Henry Lee propose a 

resolution for independence, saying that a Virginian delegate will get the resolution farther than 

Adams can. Adams begrudgingly concedes. 

The Congressmen are conveniently introduced when a new delegate from Georgia, Dr. 

Lyman Hall, enters and formally meets each member. As the delegates walk through the main 

doors it is clear that there is a cultural divide between many of them. The questions asked and 

talked about most is that of independence. Edward Rutledge the delegate from South Carolina, 

as well as Caesar Rodney of Delaware, both ask Hall how he feels about independence in a 

matter of minutes after meeting him. John Dickinson asks a similar question but instead of 

independence asks of treason.  

Richard Henry Lee returns from the Virginia House of Burgesses where he has been 

able to procure a resolution on independence. The resolution is voted on and allowed to be 

debated. Dickinson, in an attempt to stop the idea of independence altogether moves that any 
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vote on independence has to be unanimous. President John Hancock sides with John Dickinson 

in a tie vote and agrees that a that a vote on independence must be unanimous so that no one 

has to fight against the mother country without their own consent. In an effort to keep the 

proposal for independence alive John Adams and Ben Franklin propose a suspension on the 

vote, long enough to write a declaration of their intent. This declaration becomes the Declaration 

of Independence. The committee formed to write this declaration consisted of John Adams, 

Franklin, New York's Livingston, Robert Sherman of Connecticut, as well as a reluctant Thomas 

Jefferson. Thomas Jefferson planned to visit his wife and leave Philadelphia for the time being 

but instead is conned into writing the declaration himself. Franklin, John Adams, and Jefferson 

have the most influence in this writing as Livingston excuses himself to go home to see his new 

son and Sherman insists that he is not equipped to do such a task.  

The next scene opens on a frustrated Thomas Jefferson after a week of failed attempts 

to write the Declaration of Independence. John Adams, hoping to help Thomas Jefferson, had 

called Jefferson’s wife to come and visit from Virginia. Martha Jefferson is described as “radiant” 

(Edwards 62).  With the company of his wife Thomas Jefferson is able to write the Declaration. 

In the next scene, as the war committee is off to follow up on one of General 

Washington’s dispatches, we see the confidence that comes over a person when they are in a 

room where everyone agrees with them. This how Lori describe the scene of “Cool, Cool, 

Considerate Men”. In that moment that we see the Loyalists proud of their beliefs and free from 

the judgments of the Patriots. As the Loyalists walk out the door the custodian Andrew McNair 

comments "How'd you like to try ‘n [sic] borrow a dollar from one o’ [sic] them?" (Edwards 79). 

The next song takes a serious turn as we see McNair, the Letter Apron, and the Courier, as the 

Courier sings about the loss of his friends on the battlefield. In these moments, we see how real 

the war is and its effect on those who are outside the Congressional walls.  

When the show returns from intermission, Congress is seen reading the Declaration. 

John Adams is confident that they will love every word. Instead, he is met with 85 changes over 
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a 3-day period and “the removal of close to four hundred words” (Edwards 93). It is all very 

upsetting to John Adams. When Sherman worried about offending Parliament, John Adams 

exclaims, "We’re going to have to offend somebody!" (90). Many of the changes seem 

compromisable until Edward Rutledge stands up. He questions the mention of slavery in the 

Declaration5. He has no intent on signing the Declaration if slavery is not welcomed in the new 

country. He responds, “I don’t like at all, Mr. Jefferson – to us in South Carolina, black slavery is 

our peculiar institution and a cherished way-of-life” (95). In the following moments, Rutledge 

sings the song “Molasses to Rum”. This is the most theatrical moment in the show while being 

an ugly and embarrassing thing for many people in Congress as well as for our audience 

members. Slavery is not a pretty part of our American history but it is a part we have to face and 

not ignore. After Rutledge is done singing, the South walks out of Congress unifying themselves 

against this issue - making it clear that if this is not resolved they will not sign the Declaration. 

John Adams is left lonely and disheartened, determined to make this country become a nation 

without keeping “a half million souls in chains” (100). He writes to Abigail and she appears on 

stage. At that time, McNair and the Leather Apron deliver the gifts Abigail sent him - barrels of 

saltpeter that she and the other ladies made for the war effort.  

In the last scene Jefferson, Franklin, and Adams agree to “remove the offendin’ [sic] 

passage from [their] declaration” (Edwards 110). With this, all those in the Congress agree to 

sign the Declaration with the exception of John Dickinson. Instead, Dickinson joins the American 

Army “even though [he] believe[s] that fight to be hopeless” (114). The Liberty Bell tolls as each 

congressman gets up to sign their name to the piece of paper that the British would view as 

treason. Franklin jokes that “if we don't all hang together we shall most assuredly hang 

separately” (115). The scrim comes down as each Congressman stands in a tableau.  

  

                                                
5 The passage in question reads “He has waged cruel war against human nature itself, in the persons of a 
distant people who never offended him, captivating and carrying them into slavery in another hemisphere. 
Determined to keep open a market where men should be bought and sold” (Edwards 94).  
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2. Play Analysis: Script Analysis 

When I first read the play 1776, the script brought out issues that I never knew where 

prevalent in the writing of the Declaration of Independence. It gave me a way of seeing our 

founding fathers as people rather than as near-mythical beings. The show displays how 

important persistence and convictions are as John Adams remains true to himself, and how 

difficult compromise is. I was struck, too, by how big America is even at a purely geographic 

level. There were many different types of people represented in this play, which made me think 

of how many more types of people there are in our country today. Perhaps part of our modern 

day political problems can be explained by realizing how extremely difficult it is to move forward 

when convictions of individuals do not line up. 1776 opens the eyes of its viewers. As this play 

tells the story of the signing of the Declaration, it asks the audience to revisit this well-known 

tale and consider what our forefathers were truly like. It humanizes each of these individuals 

and shows us how little has changed over the last 241 years.  This play breaks down barriers; 

these classic men that from distant history are, in this show, now near and relatable. 1776 

invites modern-day audiences to truly delve into what Congress may have been like. 

Although 1776 humanizes these historical characters, it does not accurately portray the 

events surrounding the Declaration of Independence. It takes quite a few liberties to develop the 

story and its characters. For example, Colonel McKean, in actuality, grew up in America, as did 

his parents from a young age. He would not have had the strong Scottish accent he does in this 

script. Alternatively, the Reverend Witherspoon moved to the American colonies from Scotland 

just ten years prior and would most certainly have an accent, however he is not depicted in this 

play with one. These changes were likely made to develop the characters and help our 

understandings of them, but I do question the motive as to why the argumentative character is 

depicted as strongly Scottish while the calm and peaceful Reverend is entirely Americanized.  

Other anachronisms come out through the play like when the Loyalist Congressmen sing 

"Cool, Cool, Considerate Men." In this song, the lyrics to the refrain are, "To the right, ever to 
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the right, never to the left, ever to the right" (Edwards 77). This distinction between left and right 

references our modern-day politics. The term "right" for conservatives and "left" for liberals did 

not exist in 1776. It seems to be a way of associating the Loyalists with the conservatives and 

the Patriots with the liberals in a way that I am not sure is fair. The political issues of their time 

differ greatly with the political issues of the modern day. Wanting to leave the British Empire in 

the 18th century does not equate to valuing the things that a modern-day liberal holds dear. 

Throughout the play, we constantly see tensions between the two opposing forces. 

Neither side is completely content with the situation underneath the British government yet they 

have very different ideas on how to reconcile their differences. Each man feels justified in their 

own thoughts and opinions and the tension is displayed as the men argue with each other. Even 

though these tensions mount, John Adams sticks to his convictions with resilience for the 

majority of the play. It is his convictions and his persistence that motivates the rest of the 

Congressmen too take action. This play emphasizes the importance of sticking up for what you 

believe and persisting through the trials that you face in order to achieve them. 

Paralleling John Adams, we see the character of John Dickinson. The two men are very 

alike. Both are stern and unapologetically believe that their viewpoint is the right one. As we see 

John Adams make his compromise on slavery, we see John Dickinson avoid any compromises. 

Dickinson walks out of Congress and would rather fight in a war that he believed is hopeless 

then sign his name to a piece of paper that he does not believe in. In that moment, we see the 

other Congressmen applaud Dickinson for his courage and for his time serving in Congress. 

Although many audience members, especially American audience members, look at the story 

and see John Adams as the hero, it is important to consider the role of John Dickinson from his 

own viewpoint. John Dickinson, although he did not get his way, left nobly and never faltered in 

his beliefs. John Adams, alternatively, gave up something that he felt very dearly about for the 

advancement of his overarching goal. 
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The argument over slavery causes the climax of our show. In the moments of "Molasses 

to Rum" the story stands on a precipice and it is unclear if the great ideological divide between 

the Congressmen can ever be solved. In this moment, the villain of the story changes hands. 

Previously it had been Dickinson that stood most directly in the way of independence, but here 

Edward Rutledge becomes the greatest opposition. The song calls out those opposed to slavery 

as being participants of slavery themselves and points out all the ways that those Congressmen 

benefit from the institution. As the slave trade ship cross the Atlantic they bring wealth to the 

Americas - wealth that directly benefits those Northerners that chastise the South for their use of 

slave labor. Edward Rutledge has no shame on this issue and clearly points out how those who 

are ashamed of it still profit. The song is uncomfortable for the Congressman in the hall to watch 

but it is also uncomfortable for audiences to sit through. Theater audiences the 21st century are 

not used to directly interacting with the imagery of buying and selling human beings. These 

parts of history are much more comfortable when they are at a distance where they can be 

blamed on others and pushed out of view.  

"Molasses to Rum" not only awakens the seriousness of the slavery of the past in my 

mind but also calls myself to question where I benefit from slavery today. Like the Northerners 

who felt distant from slavery yet profited from it I know that there are people in this world that 

live where they are forced to work in horrendous conditions so that I can obtain cheap items to 

purchase. It is easy to look at the founding fathers in this moment and chastise them for not 

doing all they could to protect the livelihood of the "people who [were] being treated as property" 

yet I need to face how little is being done to protect the human rights of those in near slavery 

conditions today (Edwards 95). 

There is a danger in bringing these historical characters to life at the hands of one play. 

Audience members are presented with characters that work for script rather than accurate 

depictions of the people who built this country. In 1776, we are presented with an anti-slavery 

Thomas Jefferson, when we know that he practiced slavery until his death. We are also led to 
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believe that many of the congressman were against the idea of slavery - that perhaps we can 

put the blame solely on the shoulders Edward Rutledge. This also is not historically accurate. 

Many of the founding fathers were slaveholders themselves. Perhaps it is easier for an 

audience to look back and find one scapegoat to blame, as if somehow looking at one individual 

makes this embarrassing part of history easier to swallow. Although it may be easier for our 

minds, it is not true to the facts, and we should face the truth rather than taking comfort in 

blaming Edward Rutledge. 
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3. Pre-Production: Director's Vision 
 

From the very first meeting our team’s director, Lori Adams, was insistent that 1776 was 

not a musical but rather a play with songs. Often musicals seem to be made to showcase the 

music, with their scenes being excuses to connect the songs together. 1776 however has 

moments where you forget the orchestra is even there, with a scene lasting 40 minutes of 

dialogue without a song. This play feels fairly realistic; the conversations we see happening are 

believable and relatable. Those moments of song seem like temporary romanticized moments in 

a realistic world. Others who produce 1776 might see it differently, as there are many moments 

of lightheartedness that could be the focus of the production, but Lori focused our production on 

the words, not on the music and dancing.  

Our director had emphasized how important this play is to her. She saw 1776 as a 

celebration - capturing the intensity of the first time a colony of Britain successfully broke away 

from England. The play ends as the Second Continental Congress signs the Declaration of 

Independence. It was such a monumental step, not only for the history of America, but for the 

course of the entire world. Our director hoped the audience would walk away with a renewed 

sense of American pride, being able to celebrate our differences, and recognize the 

compromises we have to make, and what is lost within them. She also wanted the audiences to 

have a new appreciation for all that the founding fathers went through, and how their efforts still 

benefit us today.  

After the 2016 election, the show shifted for our director. She stated that she felt the 

resulting election of Donald Trump impacted the context that she assumed the play would be 

performed under. Immediately after the election, Illinois State University was the site of several 

acts of hate speech and crimes, with some of these actions happening to our School of Theater 

and Dance students. Specifically, some of our African American students were targeted and 

threatened, while a sorority displayed a “Make America White Again” banner. These events 
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brought our attention to the results of not abolishing slavery with the creation of this nation. It is 

a dark thing that could have been prevented. With these thoughts in mind, we wanted our 

production to be powerful. Lori wanted the audience to walk away with a sense of pride for 

being American, but she also hoped that we could look at this play and celebrate who we are 

while celebrating our differences. This play was important for her to produce now, specifically at 

a time where compromises seem to be very hard to reach in modern politics. 

Lori wanted to show how important the Congressmen’s work was. She believed that 

1776 has a sense of urgency and a weight that is not typically present in musicals which is why 

she was so insistent to refer to it as a play with songs rather than a musical. She knew that 

signing the Declaration of Independence was the equivalent of signing a death warrant. The 

American Revolution changed the course of history. It was so momentous, modern minds have 

a difficult time understanding its effects. Lori wanted the audience to walk away with a greater 

understanding of how important these events were, and of how important they still are today. 

Lori spoke about how these characters could be a study in different personality types. 

Each character is developed in its own way, and shows how many different types of people can 

sit in one room together. The director chose to cast this show non-traditionally. The original cast 

calls for 25 white men, and two white women, as it is representative of the demographic of 

Congress in the late 18th century. Lori chose to open cast, looking at people of all races and 

genders for the roles, to show, in part, how far our nation has come and to more closely reflect 

what America is today. Additionally, in a university setting it would have been impractical to do a 

show with 23 white men when we have so many people we need to teach and give 

opportunities to. She cast 4 women in men’s roles and 3 people of color. All of these things - 

casting, the script, and historical context - must go into my research as the costume designer in 

order to have a successful design. I considered these elements and developed the overarching 

concept for the costume design of 1776: to present a world that represents the 18th century era, 

but nods to our modern times, making it relatable to our contemporary audience.  
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3. Pre-Production: Evocative Research 

When looking for evocative images for this show I was constantly drawn to images that 

showed opposing forces at work. Desnatureza by Henrique Oliveira, seen here in figure 2, 

displayed the tension caused by the opposing parties 

as they both try and reconcile their uncomfortable 

situation. The organic structure twists, nearly strangling 

itself as it tries to break out of this sterile room. These 

feelings of tension captivate the emotions I imagined 

the colonies felt while being strangled by the imposed 

taxes from the British, as well as the differing beliefs 

from those around them. 

I was also drawn to the artwork of Nick Van 

Woert specifically this piece titled Eclipse 7 as well as 

Valerie Hegarty’s George Washington Eroded (fig. 4 & 

fig 3). Both pieces show a contemporary interaction with 

classical artwork. By doing this Van Woert and Hegarty 

ask their audience to 

view these classical 

works in a new way. 

George Washington 

Eroded challenges 

those viewing it to 

expand their idea of 

beauty. Van Woert 

breaks down the stoic 

nature in his work and 

 
Fig. 2. Desnatureza By Henrique 

Oliveira, 2011 

 
Fig. 3. George Washington Eroded 

by Valerie Hegarty, 2011 

 
Fig. 4. Eclipse 7 by Nick 

Van Woert, 2009 
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creates a conversation between the new and the old. I was attracted to these works because I 

felt that this is what 1776 does. It breaks down barriers showing these historical figures as near 

and relatable. 1776 invites modern-day audiences to truly delve into what Congress may have 

been like.  

Before reading the script, I had not considered what it took to create a new nation. I 

never thought about how to proceed when there is no rule book, or about how dangerous a task 

a revolution is. The peace Abstract 15101c by Kim Keever embodied the turbulent times of the 

American Revolution.  In these swirls of color, I cannot help but see this abstract image as a 

storm on the waters. I wanted to approach this script from this type of gritty reality, to help the 

audience see this time for what it was. 1776 was a showcase of tense heroics, but also a 

display of bawdy personalities, all with beautiful music being sung.  

  

 
Fig. 5. Abstract 15101c by Kim Keever, 2015 
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3. Pre-Production: Factual Research 

 
My factual research seeks to answer three questions: How do the political motivations of 

the Second Continental Congress and those they interact with influence their dress? How did 

the character’s individual personalities that are presented in the play influence their dress? How 

will modern audiences interpret the characters’ costumes when they themselves have not seen 

my research? I answered these questions with in-depth research of 18th century clothing, 

specifically looking at regional and political differences. I looked at each character and made a 

breakdown of where they are from, what socio-economic background they fell into, what 

personality traits they had in the script as well as what the real person was known for. This chart 

can be seen in Appendix B.  I also considered which points of my research would be lost on a 

modern audience.  

 

 “No Man is ignorant that a Taylor [sic] is the Person [sic] that makes our Cloaths [sic]; to 

some he not only makes their Dress [sic], but, in some measure, may be said to make 

themselves.”  

 – Robert Campbell in 1747 (qtd. in Baumgarten 52)  

William Hogarth wrote Analysis of Beauty in 1753 where he said, “We know the minds of 

people by their dress” (128). Dress was and is used to identify people. Dress often 

communicates a person's class, gender, occupation, and personality. The 18th century is the 

period where the cultural idiom “The dress makes the man” was coined. This stems from the 

quote from Robert Campbell that is listed at the heading of this section (Baumgarten 52).  

Kathleen Staples, an anthropologist and textile historian, and Madelyn Shaw, a curator 

and historian, define clothing as being “an immediate form of communication used to convey 

information about social, economic and legal status; ethnicity, and religious affiliation” in their 

book Clothing Through American History: the British Colonial Era (xi). Traditionally clothing has 
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often been overlooked by many historians. For most of the 19th and 20th century, the task of 

looking at clothing has been taken on by those who specialize in costume history (Burman 1). In 

the 21st Century, the scholars of fashion and textiles have taken a more interdisciplinary 

approach. Costume historians often look to the field of anthropology, and social historians often 

look at what individuals wore (4-5).  

As I researched the costumes of 1776, I too wanted to take a more interdisciplinary 

approach. I looked into portraits from the era, letters, diaries, as well as etchings and political 

cartoons. I also looked into how modern experts, especially in the world of costume and textile 

historians, have come to understand the 18th century. In addition to this, I looked to the script of 

1776 and considered how the characters written by Peter Stone would express themselves 

through their garments.  

 

“It is quantity which adds greatness to grace. But then excess is to be avoided.”  

 – William Hogarth, Analysis of Beauty (Hogarth 36)  

Western fashion leading up to the American Revolution was ostentatious. Europe was 

deep in the Rococo movement, famous for its gratuitous use of flowers, bows, and pastel 

colorings. At the start of the 18th century, men were wearing one of the earliest iterations of the 

3-piece suit. They dressed in long waistcoats, or vests; the areas of the waistcoat that were 

revealed, were often decorated lavishly with buttons and embroidery (Warwick 154). Even the 

button holes were carefully and intricately decorated with embroidery or bound with extravagant 

fabrics (152). The early coats had no collars, featured low pockets with elaborate pocket flaps, 

and often had full skirts (see fig. 6). Mid-century, these styles shifted (see fig. 7). The skirts on 

the suit coats lost fullness and the cuff on the coats shrank from large cuffs of Cavalier6 

influence, to a more manageable size. Vests changed shape as they both became shorter to 

                                                
6 A style of the early 17th century, that is most iconically seen in The Three Musketeers.  
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Fig. 6. George Bristow by Allan Ramsay, 

1750 

 
Fig. 7. A Portrait of John Mortlock by 

John Downman, 1779  

reveal more of the leg, and were lower at the neck to expose the intricate cravat (155). The 

pockets on the suit coat also shifted. They were raised “to about the point at which a man could 

easily put his hands into them as if the very tailors felt the movement in favor of thrift and the 

pleasure of clutching one’s money” (qtd. in Warwick 154).      

 

  

 

 

 

 

 

 

 

 

 

 

 

Legs were covered, in part, by breeches. Breeches reached just over the knee and 

closed around the knee with buttons or a buckle. Early 18th century breeches were loose in the 

rump, but as the fashions changed, breeches got tighter (Warwick 159). Drawers, the 

undergarment worn by men on the lower half of the body, were not always worn in the later 18th 

century. The function of the drawers, could sometimes be accommodated by longer shirts that 

would be tucked into the breeches themselves (Baumgarten 27). Shirts would be made out of 

linen or cotton, and were, at this time, only meant to be seen at the cuffs and collar for high 

class men (Warwick 160). This layer was meant to protect the finer fabrics from sweat as well 

as protect the body from rougher fabrics, and could be washed regularly.  
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 The lower part of the leg would be covered by stockings. Earlier in the period, colored 

stockings were prevalent, with russet and green being popular color choices, but by the time of 

the American Revolution, white stockings were at the height of fashion (Warwick 169). Intricate 

designs in a contrasting color, called clocking, decorated the sides of the calves for those who 

wanted to show their wealth (Baumgarten 93). Boots could also cover the lower leg, but they 

were worn for horseback riding, not daily wear. Shoes were much more popular, and usually 

were short tongued and round-toed, with a large buckle over the arch (Warwick 170).  

 The poor and working class may not have been able to afford a suit coat. For some, it 

would impair the movement required by their trade. Farmers usually wore a larger overshirt, 

similar to a linen undershirt (Baumgarten 132). Others wore their linen shirt under a waistcoat. 

The waistcoat could even have sleeves similar to a coat for warmth if needed (127). 1776’s 

custodian, Andrew McNair, and the Leather Apron would fit this demographic.  

 Modern audiences might be surprised to hear that regularly worn wigs “demanded more 

care than any other part of the gentleman’s wardrobe” (Warwick 165). They would be sent to a 

barber as often as once a week. Wigs for the wealthy would be ordered from Europe; it would 

only take a matter of weeks for the newest fashions to travel from England. They were 

accessible to the working class secondhand, or by entering a lottery (165). Wigs were powdered 

to keep out bugs, but for those who could not afford the powder there is record of flour being 

suggested as a substitute (Haulman 163).  

 Wigs also changed shape as fashions were changing. At the beginning of the 18th 

century, they were full at the top of the head, worn long and untied. By the time of the American 

Revolution, the popular style of wig was worn close to the head, smoothed out at the top, with 

some curl around the ears, and the rest pulled back into a ponytail (Warwick 166). This change 

affected headwear, as tricorn hats could once again be worn on the head instead of carried7 

                                                
7 Wigs from previous periods stood so tall off of the head, that hats, called chapeau bras were made flat, 
to be carried under the arm, instead of worn on the head (Tortora 276).   



Hill 23 

(Worrell 75). Wigs were often replaced with soft caps when working or relaxing at home 

(Baumgarten 108).  

 While the majority of the cast is male, I 

needed to research female garments for the two 

women in the show. Fashion for women was as 

excessive as the men’s. There were two main 

styles of dress available in the mid-18th century: 

the robe à l’Anglaise8 and the robe à la 

Française9. Both dresses emphasized round, 

exaggerated skirts, and were worn with corsets. 

The robe à l’Anglaise fit closely around the torso, 

and the skirt was likely to be conical. The robe à 

la Française was tight around the front of the 

bodice, but had lots of extra fabric pleated at the 

shoulders in the back. It was worn with panniers, an undergarment that exaggerated the hips 

(Tortora 281). The hips in a dress of this style could reach out to extremes making a woman 

appear wider than she is tall. Figure 8 shows a woman wearing a robe à la Française. Although 

the robe à la Française was not popular in America due to the impracticality of the style, I am 

using this painting by Thomas Gainsborough as a reference image for the character of Martha 

Jefferson, to evoke the sense of beauty and grandeur that her character possesses.  

 Accessories were important for both men and women. Women often carried fans, that 

were both a practical way to cool oneself, but also showed detailed extravagance in their 

stylings. Jewelry was worn, both necklaces and earrings, as well as hat pins, when needed. 

(Baumgarten 90). Parasols came to fashion during the 18th century, and although loved by 

                                                
8 Refers to the dress that was most popular in England (Tortora 281) 
9 Refers to the dress that was most popular in France (Tortora 281)  

 
Fig. 8. Mary Little, later Lady Carr by Thomas 

Gainsborough, 1765 
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those who used them, others saw them as “ridiculous and frivolous” (Haulman 133). Men’s 

accessories included pocket watches, pocketbooks, razors, combs, pocket knives, and sword 

canes, which were not used for fighting but only for display (Baumgarten 90). They also carried 

snuff boxes, which, practically, carried their tobacco, but also served as a fashion statement 

(Warwick 171).  

 Wealthy young men who followed all the latest fashions, were nicknamed “macaroni’s.” 

These men often traveled throughout Europe, and got their name from the Italian fashions they 

mimicked (Haulman 135). The macaroni is perhaps best described by Kate Haulman in her 

book The Politics of Fashion in Eighteenth-Century America: “The macaroni cut a fantastical 

figure, donning a tall wig, crowned by a comparatively tiny cap, with a long queue in back. His 

suits were opulent and closely cut, their silhouettes incredibly slim, his padding and silk-

stocking-clad calves disappearing into high-heeled shoes” (135 Haulman). 1776’s character 

Edward Rutledge would fall into this category.  

 

“We’ve spawned a new race here -- rougher, simpler, more violent, more enterprising and 

less refined -- we’re a new nationality, Mr. Dickinson -- we require a new nation.”  

 – Franklin, from 1776, (Edwards 34-35) 

The ostentatious styles that came from Europe seemed frivolous to many colonists, 

especially at a time when trade was regulated and taxed by the same aristocrats who put those 

fashions in vogue. Patriots saw fashion as a hindrance to freedom; another way colonists’ rights 

were being denied by Britain (Haulman 123). In 1765, the Stamp Act heavily taxed any legal 

documentation, even those that occurred on a local level. This was not the first-time taxes were 

imposed on the American colonies, but it was the “breaking point” for many underrepresented 

colonists (DuRivage 879). Earlier in the 18th century, the British parliament had prohibited 

artists and manufacturers to emigrate to the colonies, restricted millinery apprenticeships in the 

colonies, prevented tools used in the silk and wool industry to be exported to the colonies, and 
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taxed the textiles that entered the colonies (Staples xxi-xxiv). After the Stamp Act, protests and 

riots erupted in the colonies, especially in Boston where, near the end of the decade, British 

troops could be regularly seen (Pohl 75). After the Boston Tea Party in 1773, the British 

Parliament tried to force their rebelling colony into submission with more legislation and a strong 

military presence (Sainsbury 212). This response prompted engraver Paul Revere (who is better 

known for his night ride) to make the political cartoon seen in figure 9. The cartoon shows King 

George sitting in the large armchair, being presented with bills to enact against the Americans. 

Each of the men are dressed in well-tailored suits, with trim on their coats, bows in their hair and 

sashes around their shoulders. Each man wears a wig, although the central figure wears a long 

wig which was no longer fashionable. The man to the left of the group holds the bill that reads 

“For the Total Abolition of Civil & Religs [sic] Liberty in America.” He is saying, “This will quell 

the rebels.” Behind the table, the man with the out of style wig, holds a document entitled “Act 

for murdering the Bo[ston…].”  

 
Fig. 9. A certain Cabinet Junto by Paul Revere 
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During these times of political tension people dressed in ways that demonstrated their 

allegiance. “A person’s fashion choices could be discussed and critiqued” at church, in dance 

halls, the streets, or even in their homes (Haulman 16). People were looking to identify those 

around them, trying to figure out where they aligned politically (154). As people became more 

polarized with the approaching revolution and growing political tensions, non-consumption10 

campaigns sprang up as a means of protest (83). In 1774, the First Continental Congress voted 

to boycott goods from Great Britain, Ireland, and the British West Indies (Pohl 75). In March 

1776, the British retaliated and cut off the colonies to foreign trade all together (Staples xxvi).  

 

“Don’t after foreign food and clothing roam, but learn to eat and wear what's rasi’d [sic] 

at home”  
 – Poor Richard's Almanack, in 1748 (qtd. in Haulman 92) 

 
 Ben Franklin was a huge proponent of the non-consumption movement, recognizing the 

influence money can have when it is consciously spent. He watched as Britain tightened its grip 

on the Americas. These restrictive acts enacted on American colonists, caused his “lost respect 

for the mother country” (Haulman 110). A proponent for investing in the local economy, Franklin 

wrote, “Don’t after foreign food and clothing roam, but learn to eat and wear what’s rasi’d [sic] at 

home” (92). He also wrote, “You call them goods [...] but if you do not take care they will prove 

evil to some of you” (qtd. in Haulman 93). In the 1756 Poor Richard’s Almanack, Franklin 

advised “When you incline to have new cloaths [sic] look first well over the old ones and see if 

you cannot shift with them another year” (69). It was not just dress that was criticized, Franklin 

also encouraged Patriots to no longer drink tea from England (Zakim 13).11 Others followed 

these non-consumption ideas. Peter Oliver critiqued New England funeral practices which were 

                                                
10 Non-consumption refers to the efforts of American colonists to boycott goods from Great Britain. 
11 This proved difficult even for John Adams, who although dedicated to the American Revolution, had to 
be restricted from tea by his patriotic landlady (Kerber 65). 
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seen as excessive (Haulman 129).12 The religious leader James Davenport asked his followers 

to burn their elaborate clothing (Zakin 18).  

 In 1758, the young Philadelphian Quaker, Hannah Callender, criticized those who 

walked the streets in fashionable garb. She wrote that fashionable men were the “most 

disagreeable things in nature” (qtd. in Haulman 90). Instead of focusing her energy on material 

goods, Hannah took pride in her education (84). Her writings show a change in the way of 

thinking during this time. When Ben Franklin was questioned about this, he stated that 

Americans used to pride themselves on “the fashions and manufacturers of Great Britain” but 

with the rise of the non-consumption movement, their pride became “to wear their old clothes 

over again till they can make new ones” (qtd. in Haulman 111). This act of purposely ignoring 

fashion became a mark of virtue. Ironically, it was becoming fashionable to ignore fashion (125). 

William Hogarth gives us a firsthand view of how beauty was regarded in the mid-18th 

century. Although his book was written in London and not very popular, Analysis of Beauty gives 

an important insight into the thought of philosophers and art critics of the mid-18th century 

(Hogarth xi). He writes about beauty’s many facets13 and yet he notes the importance of 

appearance. “We know the very minds of people by their dress” (128). Hogarth added insight to 

what was revered in some parts of colonial America. “It is quantity which adds greatness to 

grace. But then excess is to be avoided, or quantity will become clumsy, heavy, or ridiculous” 

(36). Hogarth points to the Quakers as examples of how simplicity can be a good thing (40). He 

also notes how “the plain dress of a country girl is often more inviting than the rich court dress. 

The [sic] Beauty [sic] of the person is often hid and obscured by gaudiness and the heaping on 

of too many rich things” (129).     

                                                
12 This sentiment is seen in 1776 as Josiah Bartlett brings forth the resolution to “discourage every type of 
extravagance and dissipation, elaborate funerals and other expensive diversions” (Edwards 27). 
13 Hogarth’s divides his book by chapters on fitness, variety, lines, quantity, composition, and more.  
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Women in the American colonies were recognized for their significant spending power, 

and so the Patriots know their boycotts could not be successful without women’s participation. 

Producers of the non-consumption campaigns implored women “to renounce fashion’s artifice, 

shun the gaze, and become modest, frugal, and productive ‘country' wives” (Haulman 5). 

Women were directed to not only stop buying goods from Britain, but to also help make up the 

deficit that would occur by cutting off trade (96). Schools and classes popped up around the 

colonies to teach individuals how to make cloth. Spinning classes were set up in Boston and 

instructions for growing flax to make linen were published in newspapers (Haulman 94; Zakim 

11). Spinning matches were held, where communities gathered together and spin “all day long 

for the public benefit” (Dewhurst 9). This push to make goods in America, rather than acquire 

them through trade, gained the name homespun. Stories of homespun heroines were spread. 

For example, one woman, who, while “infirm,” knit 36 pairs of stockings, or a Philadelphian lady 

who could have afforded imported goods but instead gathered her scrap fabrics and sewed a 

petticoat from 137 fragments (Haulman 124). The class of 1768 at Harvard and of 1769 at 

Rhode Island College both boasted of wearing homespun suits at their ceremonies (Dewhurst 

9). In the same year, it was reported by the Virginia Gazette Reporter that there was a ball at 

the Capitol that had over 100 women attend in homespun gowns (Baumgarten 96). Homespun 

goods were such a source of pride for Patriots that Mrs. Thomas Mifflin, the wife of a wealthy 

Quaker, chose to be immortalized in this painting by John Singleton Copley, while working on a 

loom (see fig. 10) (Rebora 318).  
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 As much as proponents of the boycotts wanted them to be effective, it was very difficult 

to change the habits and preferences of an entire region of citizens (Haulman 112). The more 

wealth that entered into the American 

economy, the more people wanted to 

emulate the new styles seen in Britain 

(Warwick 148). Haulman writes that 

the popular styles of the 1760’s and 

70’s suggest a defiance of the 

Homespun Movement (131). For 

many, the cloth made in America was 

not as attractive as the cloth made 

overseas. In order for the Homespun 

Movement to thrive, people needed to 

give up some of their vanity. Although 

foppery14 had often been ridiculed, at 

the time of the revolution it was seen 

as “an infectious disease threatening 

the health of the new American 

republic” (Haulman 2). Baumgarten writes that this duality was the “nature of American clothing 

-- Americans dressed in style and wore the latest fashions from Britain and Europe, yet they 

also believed in the mythology of agrarian simplicity that made homespun appropriate” (105). 

Before the boycotts, Americans imported nearly all of their fabrics, not just from Britain, 

but also from Scotland, Ireland, China and India (Baumgarten 79; 82). As the Homespun 

Movement began, it was not the most economical option. It was not just the fine fabrics that 

                                                
14 A fop was another name for a macaroni - a man who paid close attention to fashion, and showed it off. 

 
Fig. 10. Mr. and Mrs. Thomas Mifflin (Sarah Morris) by 

John Singleton Copley,1773 
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were missed by those who abandoned trade, but some, especially southern planters, missed 

the inexpensive linens and wools that Britain offered (95). Sheep were not common in the 

colonies, especially in the South, so wool was often mixed with other fibers to make it last 

further (96). American textiles grew despite Britain's opposition. By 1755, South Carolina is able 

to export 500,000 pounds of indigo. By 1758 a kitting operation out of Pennsylvania soled 

60,000 pairs of linen stockings (Staples xxiii). Georgia produced 455 pounds of raw silk by 1772 

(xxv). As textiles were made more frequently in America, it was not long until they were traded 

internationally as well (Zakim 17).  

 

“The colors and style of the various costumes change gradually from colony to colony -- 

from the fancy greens and golds of the Deep South to the somber blacks of New 

England.”  

– Stage Directions from 1776 (Edwards 22)  

 Geography affects one’s sense of fashion. Although fashion, on a large scale follows 

global trends, there are notable regional differences. The colonies were no exception. 

Englishman, Andrew Burnaby, toured the American Colonies in 1759 and 60. As he traveled he 

noted that Virginian women were very domestic and “chiefly spent their time in sewing and 

taking care of their families,” but he preferred the women from Philadelphia and New York 

whom he called “sprightly” and “accomplished” (qtd. in Haulman 92).  

 New England held a great deal of tension during the approaching revolution. This 

appeared in the form of “class tensions” as different groups “vied for political as well as cultural 

dominance”. Boston had many Puritans who would have practiced plain dressing15, for reasons 

of religious piety. Boston also housed a rich merchant class that spent their money as they saw 

fit (Haulman 4). Nicholas Creswell reported that in 1770 the people of Annapolis Maryland 

                                                
15 Plain dressing, for the purpose of this paper, refers to the intentional lack of embellishment on clothing 
as a way to show their modesty.  
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“Game high, Spend [sic] freely and Dress [sic] exceedingly gay” (qtd. in Baumgarten 95). Those 

who embraced the homespun and were also members of the elite certainly judged those who 

showed off their wealth like Creswell noted (Haulman 4-5).  

 Middle America in the 18th Century, was comprised of the colonies of New York, 

Pennsylvania and New Jersey. New York was known as a “commercial mecca” and it had many 

places for individuals to see and be seen (Haulman 4). Although its population was diverse in 

nationalities, their fashion was influenced by “Dutch bulkiness” (Warwick 148). Germans came 

to the Middle and Southern Colonies, and some Scottish people moved to the colonies after 

they lost in their own fight for independence from Britain (Worrell 68; 71). (This could be the 

case for McKean, the Scottish Senator from Delaware in 1776).  

 Philadelphia was the largest city in the American Colonies in the 1770’s. It housed the 

Continental Congress but also had entertainment such as horse racing, gaming, and cock 

fighting (Haulman 156). Philadelphia was also a hub for Quakers and these Quaker roots 

distinguished Philadelphian's reactions to the increased tariffs of the Townshend Act from the 

response of Boston citizens (120). Per their religious beliefs, Quakers were pacifists. They also 

subscribed to plain dressing, similar to the Puritans (Hirsch 168). The plain dress of Quakers did 

not mean cheap clothing. Many merchants were Quakers, and were quite wealthy because of 

their trade. They used their wealth to purchase high quality fabrics (Hirsch 163).  

 Several of the Congressmen seen in the musical 1776 are Quakers. For greater insight 

as to how the Philadelphian Quaker lived, we can look to the writings of Elizabeth Drinker, a 

wealthy merchant's wife who kept a diary for about 50 years surrounding the time of the 

American Revolution (Hirsch 160-161). She and her husband Henry were members of the elite 

Philadelphia Quakers. The women of this group would meet with other Quaker women to 

discuss “approving the marriages of the members, disciplining those who went astray, and 

collecting and distributing charity to the poor.” Drinker spent her wealth on expensive imported 

fabrics, of plain color, as well as “fine furniture and linens” (163). During the growing unrest in 
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the colonies, it is apparent that while Elizabeth was a pacifist, she was hoping that the English 

would stay in power, after all, her life was very comfortable before the revolution began. 

Reading her diary entries gave me a greater understanding for those Loyalist Congressmen, 

specifically John Dickinson who was a wealthy Quaker from Philadelphia.  

 The southern colonies consisted of Virginia, South Carolina, North Carolina, and 

Georgia. These southern colonies grew out of Royalist and Episcopalian roots, where they 

supported the monarchy, especially during the British civil war in the middle of the 17th 

century16. Plantations where affluent men ran estates that made use of slave labor were 

prevalent in these regions, and grew greatly during the 18th century (Pohl 64).  

 An Englishman, Hugh Jones, visited Virginia in 1724 and wrote about what he saw 

there. “They live in the same, neat manner, dress after the same modes, and behave 

themselves exactly as the gentry in London” (qtd. in Baumgarten 95). Peter Collinson was 

another visitor to Virginia. A cloth merchant, Peter also noted how well dressed those in Virginia 

were in the mid-18th century. “These Virginians are very gently, well-dressed people -- and look, 

perhaps, more at a man’s outside than his inside. For these and other reasons, go very clean, 

neat, and handsomely dressed to Virginia” (qtd. in Baumgarten 112). It was common for 

gentlemen in Virginia to import textiles, and make well fashioned suits up through the 1760’s. 

After the 1760’s, this went out of fashion as the parliament’s hold on the colonies tightened 

(Waldstreicher 82). In 1769, the local authorities in Williamsburg Virginia signed an agreement 

to “avoid a wide variety of imported goods” (Baumgarten 95). By 1774, tensions grew high 

enough that Williamsburg agreed to ban all merchandise imported from Great Britain with the 

exception of medicine (96).  

 South Carolinians, specifically those living in the port of Charleston, generally enjoyed a 

high sense of fashion, even as the colonies to the north enacted boycotts and ridiculed trade 

                                                
16 This is significant to dress, as the monarchy encouraged extravagant styles, while the Puritan, Oliver 
Cromwell, and his followers advocated for plain dressing.  
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with Britain (Haulman 128). Charleston was home to some of the wealthiest residents in the 

colonies, as well as home to many who were taken into slave labor (Haulman 4). In the year 

1700 there were approximately 15,000 slaves in the South. The number of slaves in Charleston 

grew to around 100,000 by the year 1750 (Pohl 64). Rules on how slaves should be dressed 

were in place since 1735, and served as a way of easily identifying them (Staples xxii). Slaves 

were dressed with cheap imported fabrics (Baumgarten 95). Even in the areas where the 

Homespun Movement was popular, slaves would be dressed in imported fabrics (96). In the 

1769 Williamsburg agreement mentioned previously, one of the exceptions to stopping trade 

with Britain was importing cheap, coarse fabrics with which to clothe their slaves (Waldstreicher 

82). 
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3. Pre-Production: Design 

 
 
“Like political language, clothing was both put on & regarded. It existed on the person of 

the wearer and in the eyes of the beholder.” 

 – David Waldstreicher, Beyond the Founders (Waldstreicher 80)  

 As I establish what the world surrounding the founding fathers looked like, I needed to 

consider how these characters, in the words of David Waldstreicher, would “put on” their 

clothing. I tried to think of what best expressed their personalities. But I also needed to consider, 

as Waldstreicher says, how others will regard them in that outfit. The costumes would not only 

exist in the form that I designed. Each audience member would see them through their own 

frame of reference, and decide if they are believable to the characters or not.  

 In the same way, I needed to consider how our 21st century audience would react to the 

character’s costumes. With this as a focus, my overarching concept for the costume design of 

1776 was to present a world in the 18th century era that nods to our modern times for the 

purpose of connecting to our contemporary 21st century audience. 

 As the stage directions of 1776 suggest17, I needed to show a difference in color 

between the northern and southern colonies. Unlike the script, that indicated only “somber 

blacks” in New England, and “fancy greens and golds” in the South, I included also oranges and 

reds (Edwards 22). The color pallet used for the North can be seen in figure 11 and the South in 

figure 12.  

  

 

 

 

                                                
17 The note in the script reads “It is now evident that the colors and styles of the various costumes change 
gradually from colony to colony – from the fancy greens and golds of the deep south to the somber blacks 
of New England” (Edwards 22).  
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The reasoning behind this color palette is to show those Patriots, who are from the 

middle and north, in earth toned homespun goods. Their Quaker and Puritan roots influence the 

colors, but do not overload the North with black. Those, like Dickinson, who are both from the 

North, yet still loyal to the British crown, were put in richer, imported fabrics - clean and sleek 

with more added embellishments. The South was designed with a brighter my color scheme. 

Those southerners who supported independence were still seen in bright colors, just with less 

embellished fabrics. Loyalists from the South were designed to be the brightest and richest of 

them all. Each character’s specific colors were chosen based on the personality of each 

individual while fittings into their geographic region.  

The overarching concept of nodding to our modern times was addressed in my costume 

design in two ways: using modern day fabrics, and by using some anachronistic hair styles. 

Historically, it was appropriate for men to wear powdered wigs. But as the director and I 

questioned how to make our adaption more relatable to modern audiences, we wondered if wigs 

 
Fig. 11 Northern Color Pallet by Anna Hill, 2016 

 
Fig. 12 Southern Color Pallet by Anna Hill, 2016 
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were necessary. So just as we opened the roles that were cast to be more representative of 

America today, a greater variety of hairstyles were welcomed. 

I found several historical instances of men ignoring their wigs in favor of natural hair in 

America, so it was not farfetched to depict some of our male characters without them. For 

example, during the 7 Year War, the British General, William Howe, encouraged his troops to 

forgo their wigs, and wear their hair short (Haulman 104). It seems plausible that those men, 

when returning to civilian life would choose to stay wigless. In 1770, wigs began to gradually 

fade out of vogue (Warwick 167). Wigs were also the most time-consuming part of an 18th 

Century man’s ensemble, so it is understandable for those who were consumed by more 

important matters, like rebelling from a country, that they would ignore this trivial fashion. In the 

play 1776, we used wigs as another signifier of political ties. It makes sense that those who felt 

strongly in favor of revolution would cast off their wigs, as it leans into the foppery of fashion. 

Those characters who wanted to hang onto the British Empire clung to their wigs as well.  

I was not trying to present a completely accurate 18th century show, rather, I wanted to 

create a show that impacts our audience as much as it can, while being based in my historical 

research. As I considered how to put these concepts into play, I looked at a selection of 

individual characters and explain the thoughts behind each choice, in conjunction with my 

renderings.  

 
 
 
John Adams: “Think of it John! To be married to the man who is always first in line to be 
hanged!”  

 – Abigail Adams, from 1776 (Edwards 102)  
 

As we see John Adams in 1776, he is the most outspoken character on stage. He drives 

the action, pushing Congress to make any progress on the issue of independence. He is 

referred to as “obnoxious and disliked” throughout the show, and he truly is (Edwards 10). He 

cares more about his goal for the country more than anything else, and has absolutely no tact. 
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Because Adams is practical through and through, it was necessary to show him as a partaker in 

the Homespun Movement. Even his clothing is stern and serious. His costume held no hints of a 

concern for fashion. The real John Adams would have agreed, as he himself said “Silks and 

velvets must be dispensed with,” and such “gew gaw” things he stated were “trifles in a contest 

for liberty” (qtd. in Haulman 165).  

My first design for Adams put him in a brown homespun suit coat and breeches, with a 

golden-tan waistcoat that covered the majority of his cravat (fig. 13). His buttons are plain, and 

the cut of the garment is neither old in style, nor cutting edge. When I brought this design to the 

director, she expressed concern that Adams would not stand out enough among the other men. 

After all, there are times where 25 men are on the stage at once, and we needed to be sure that 

Adams did not get lost in the crowd. I thought over the problem, and came back the following 

week, proposing that he wear a ditto suit, an entire suit made of the same type of fabric (fig. 14). 

 
Fig. 13. First John Adams Rendering, by 

Anna Hill  
Fig. 14. Second John Adams Rendering, by 

Anna Hill  
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Typically, when a designer wants a character to stand out on stage, she or he would costume 

them in the brightest garment, but here, that it would not make sense with Adams’ convictions to 

wear bright colors or decorations. Instead I leaned into my problem, and pushed Adams even 

more into the world of bland and uninteresting. In all brown, he was the only solid color on 

stage, which made him easy to find, and the director was satisfied with this solution.  

 My original plan was for John Adams to have a wig, but for him to only wear it for a 

minute or two. In the first scene, John Adams is the first person to speak, and he does so in 

front of a solid black scrim18. Frustrated over Congress's lack of progress, specifically in the way 

of independence, he would throw off his wig just moments after he starts his dialogue. I hoped 

that this visual, of seeing him throw his wig, would establish the construct that some of these 

men will be wigged, and others will not be. Due to a change in blocking, and further 

conversations with my director, we made the decision to cut the wig at our final production 

meeting. Seeing John Adams without a wig established an anachronistic stage in the same way, 

and excluded the clumsy act of dealing with a cast-off wig for the remainder of the scene.  

  

Ben Franklin: “The things I write are only light extemporanea, [sic] I won’t put politics on 

paper, It’s [sic] a mania”  

 – Ben Franklin, 1776 (Edwards 48) 

The character of Ben Franklin often functions as the comic relief in this musical. He can 

be found at multiple points in the show falling asleep in the corner, telling a bawdy joke, or 

laughing at himself. At one point he states, “You should know that rebellion is always legal in the 

first person -- such as ‘our’ rebellion. It is only in the third person – ‘their’ rebellion -- that it is 

illegal” (Edwards 45). He needed to fit into the world of the Patriots, but there also needed to be 

something that portrayed him as a show-off. Historically, we know that he dressed plainly and 

                                                
18 A scrim is a large piece of material that is hung like a curtain, but is able to look opaque or transparent 
according to how it is lit.  
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supported the Homespun Movement. For our production, I planned to put him in a maroon or 

cranberry suit coat and breeches to show off his fiery demeanor, while connecting him to the 

Patriots with homespun fabrics (Baumgarten 98). There is a portrait of Benjamin Franklin by 

Joseph Wright (see fig. 15) that I pulled this idea from. In the image, he is wearing a matching 

vest, but in order to show more of the bold personality that this play portrays (and to ensure that 

John Adams is the only one in a ditto suit) I gave Franklin a bright yellow waistcoat (see fig. 16).  

Franklin did not wear a wig. He made this choice because they irritated his scalp 

(Baumgarten 99). He even went without a wig when he was at court in France on his trips 

abroad: “He had appeared at Versailles in plain dress, devoid of embroidery, and had even 

abandoned the traditional wig in favor of his own hair” (Zakim 214). His balding head with long 

grey hair is so iconic to his character, that my audience would have disagreed with any other 

depiction of him. This look served to further establish him as a Patriot. To achieve this, our 

actor, a thick-haired college student in his twenties, wore a wig, and shaved his own hair to get 

the receding hairline of the 70-year-old Ben Franklin.  

 
Fig. 15. Benjamin Franklin by Joseph Wright, 

1782  

 
Fig. 16. Ben Franklin Rendering by Anna Hill, 

2016  
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Abigail Adams: “We are no ways dispirited here, we possess a spirit that will not be 

conquered. If our men are all drawn off & we should be attacked, you would find a race of 

Amazons in America.”  

 – Abigail Adams to John Adams in the fall of 1776, (qtd. in Kerber 76) 

Abigail Adams appears several times in 1776, but only in John’s mind. Peter Stone, the 

playwright, depicts the many letters that John and 

Abigail wrote to each other by placing them both on 

stage at the same time, while their conversations 

make it clear that they are in reality many miles apart. 

The real Abigail Adams was not only her husband’s 

confidant, lover, and friend but also an intellectual 

during a time when it was hard for many to see how a 

woman could be a political being (Kerber 62). Abigail 

knew how little women were considered and boldly 

asked John to “Remember the Ladies, and be more 

generous and favourable [sic] to them than your 

ancestors” in March of 1776, when a new country with 

new laws was were in sight (qtd. in Dewhurst 24). In 

the play, we see her tease John and, uncomplaining, refer to the amount of work she has to 

take on in his absence. At the end of the play, she ships barrels of saltpeter, or gunpowder, that 

she organized the women in Boston to make, and it is implied that this shipment could save 

General Washington and his men. I see her as representative of the many women who rallied 

for this political cause, and without whom, the revolution would not have been possible19. 

                                                
19 Kerber enlightened me on what a woman had to do to actively support the war, “Women saved rags for 
papermaking and for bandages; they turned in lead weights from windows to be melted down for bullets; 
they saves the family urine for saltpeter” (66).  

 
Fig. 17.  Abigail Adams Rendering by Anna Hill  
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Because of this, I plan to put her in a simple gown of the era, following the silhouette of the robe 

à l’Anglaise, and in sweet blues that are homespun fabric. I wanted her to be seen as a working 

woman, very resourceful and practical, dressed as if she was just stepping away from her 

spinning wheel to come and talk to John (see fig. 17). 

 

John Dickinson: “Personally, I have no objections at all to being part of the greatest 

empire on Earth, [sic] to enjoying its protections and sharing its benefits.”  

 – John Dickinson in 1776 (Edwards 33) 

John Dickinson was a difficult character to design, due to his character’s contrasts with 

some of the things I found in my research. In the play, he is the strongest voice for staying in the 

British Empire. He regularly fights with Adams, and pulls political tricks to try and stifle the 

conversations regarding independence, attempting to sway other Congressmen to his side. If I 

were to costume him only based on his personality, it would be bright, and bold, probably in fiery 

reds, to match his fiery language and to evoke in my audience an image of a conniving villain. 

However, we know historically that he was a Quaker, and from Pennsylvania, which means he 

would more than likely be wearing undecorated black clothing. This was contrasted further when 

I look at the real John Dickinson, who was the author of “Letters from a Pennsylvanian 

Farmer”20. This series of essays encouraged non-importation from Britain and attacked the 

British-enacted Townshend Acts (Haulman 121; Sainsbury 207).  

I have made peace in my mind with this character through an unlikely source: the 

writings of Philadelphia Quaker, Elizabeth Drinker. A wealthy merchant's wife, Elizabeth wrote a 

detailed diary around the time of the American Revolution (Hirsch 160-161). Since she was a 

rich Quaker living in Philadelphia, it is likely her views were similar to Mr. Dickinson. Quakers 

were pacifists who did not want a war. Mrs. Drinker saw the rebelling individuals in the colonies 

                                                
20 John Dickinson was not himself a farmer. 
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as a threat to her way of life; her feelings were justified as after independence was declared, her 

husband was captured and taken to Virginia for being “disaffected to the American cause” 

(Hirsch 171).  

This idea of a Philadelphia Quaker can match with both the character of Dickinson 

presented in the play and the Dickinson who wrote “Letters from a Pennsylvanian Farmer.” 

Dickinson promoted nonimportation in hopes to, as the idiom goes, “make the tail wag the dog” 

and to encourage Britain to peacefully listen to the colonies (Haulman 120). He did not want a 

war, and he did not want to leave Britain, even though he did want change. Understanding this 

motivation, makes the ending of the play, where we see Dickinson choose to join the American 

army instead of signing the Declaration of Independence, much more impactful.  

I chose to dress John Dickinson in fine expensive fabrics that hint at the somber colors 

of the Quakers, but not be completely black, or plain (Hirsch 163). Dickinson was rendered in 

greys, whites and royal blues, inspired by the painting in figure 18 of textile merchant Elijah 

Boardman, I felt that a stark, bright white color could have the same effect that I desired from 

the fiery red. His white waistcoat was to be the only thing on stage that matched that vibrancy. 

Although this challenged the theatrical construct of a hero in white, and a villain in black, I think 

the audience could understand the sinister quality of the pure white when it is set in this context. 

The grey would connect him to the Quakers, but allow him to lean into the ostentatious styles 

available during the time. By giving him more decoration, I identified him as a Loyalist of Britain. 

He was also to be dressed in a slightly older style, as he would not be up on the latest trends 

with his commitment to nonimportation (see fig 19). He wore a wig as well to further identify his 

Loyalist beliefs.   
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Thomas Jefferson: “Now! Will you be a patriot? Or a lover?”  “A lover!” 

 – John Adams questioning Thomas Jefferson in 1776 (Edwards 51) 

 Thomas Jefferson grew up in the plantation culture of the colonial American South (Pohl 

65). In college, he was young and shy, studying while others socialized (Waldstreicher 82). He 

is clearly an important patriot in American history, and as such was a proponent of homespun 

goods. In fact, his first political act when he joined the Virginia House of Burgesses in 1769 was 

to boycott goods from overseas (88). For him, plain clothing became “the path toward 

attainment of the republic” (83). Yet even Jefferson, with his convictions toward the Homespun 

Movement, watched the boycotts closely, as many wealthy men did, so he could strategically 

obtain goods from overseas. Jefferson wrote to a merchant in London in 1771 to fill an order of 

silk stockings “as soon as the colonial boycott expired” (82).  

 
Fig. 18. Elijah Boardman by Ralph Earl  

 
Fig. 19. John Dickinson Rendering by Anna Hill  
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 The character of Thomas Jefferson as written in 1776 is shy and sweet. He is very 

smart, praised for his writing, and very quiet. He desires to be home with his wife, not arguing in 

Congress. His romantic character somehow stands at odds with the browns and burgundies of 

John Adams and Franklin. I feel that our audience would not understand why his character 

would wear dull homespun fabrics, given his day-dreamy tendencies. Also, he is from the South, 

and needed to fit into their color scheme. Because of this, I chose to put Jefferson in a peach 

coat, yellow waistcoat and pale green breeches (see fig. 21). I was inspired by the etching by 

Paul Revere seen in figure 20. This young man seems shy, polite, and obviously wealthy. The 

style of Jefferson’s garments was a modern look for 1776, and I hope following this silhouette 

showed his youth. Jefferson did not wear a wig and his clothes were largely undecorated, to 

show his commitment to independence.  

 
Fig. 20. Sir William Wentworth by Paul 

Revere, 1774 

 
Fig. 21. Thomas Jefferson Rendering by Anna 

Hill, 2016  
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Richard Henry Lee: “And may my blood stop running blue, if I can’t deliver up to you. A 

resolution – on independency!”  

– Richard Henry Lee in 1776 (Edwards 14) 

 Richard Henry Lee is easily the loudest character in 1776.  He practically gallops onto 

the stage when we first see him, and his bravado never fades. Against the background of the 

Congressmen, Lee seems the most like a character from a musical. His role consists of singing 

a song all about how great his family name and Virginia are, proposing the resolution for 

independence, and then leaving to be Virginia’s new governor. He speaks very little outside his 

songs, and boldly claims that Virginia is “the mother of American independence” (Edwards 12).  

 When thinking about his costume, I knew that he would be a challenge – I had to show 

that he was for independence and from the south, while showing his bold personality. I also 

wanted him to feel very equestrian – giving the idea that he just hopped off his horse, that might 

be tied up, just outside the audience’s line of sight. My first instinct when I thought about his 

 
Fig. 22. John Montresor by John Singleton 

Copley, 1778 

 
Fig. 23. Captain George K. H. Coussmakere, 

by Joshua Reynolds, 1782 
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character was to put him in a militaristic style. My research images that I felt most captivated his 

personality pointed towards a more militaristic man, which again seemed to evoke feelings of 

motion – all while on horseback. I intended on putting him in a red suitcoat to match his 

boldness, with a black lapel: all well-tailored with the strong lines of a military uniform. As I was 

pulling swatches for fabric shopping, my costume shop manager, Kari Beth Rust, stopped me 

and asked, “Won’t the audience see him as a redcoat?” I was confused. I knew that the term 

redcoats referred to the British as their military dressed in red – but I thought – no, he is in 

Congress, why would anyone think about that? I went back to my research imagery, certain that 

those images I found would show that American colonists might wear red, especially if they 

were as bold as Richard Henry Lee. Instead, I found out that I was very wrong. The images I 

pointed too were of officers straight from the British military. I could not put him in a garment 

modeled off of the enemy.  

 I was then inspired by the image in figure 24 by George Romney. His well-tailored coat, 

bold colors and tight fit, seemed to have just the 

right attitude for our Virginian Congressman. 

Although this style and portrait itself is almost 

from ten years after the show takes place, I 

decided that an anachronism for the sake of 

emphasizing character was well worth it and 

justifiable. This coat leans a little more toward 

orange, so I decided to search for an orange 

fabric instead of red. (I was very careful to choose 

an orange that would look good next to 

Jefferson’s peach coat – I wanted to make sure 

they looked like they were from the same colony 

and shared the same beliefs.) When cutting the pattern for Lee’s coat, I decided to give Lee a 

 
Fig. 24. George Bustard Greaves by 

George Romney, 1786 
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large turned-back lapel instead of a pronounced standing collar. I wanted to include the bold 

turned back collar that I had been drawn to in figure 23, and in the interest of time, I could not to 

both.  

 Lee’s pants were made to look like doe-skin breeches that were very popular in the 

neoclassical era. I was inspired by the tight fit of the leg in George Romney’s painting, but also 

wanted to show that this young man was on the edge of fashion – even the fashion that was not 

invented yet. These pants, paired with tall spatterdashers, also called gaiters, seemed the 

perfect way to imply that he rides his horse often. He was given a riding crop from props 

department to complete his look.  

  

Martha Jefferson: “Who could think of independence married to her?” 

 – Ben Franklin referring to Martha Jefferson in 1776 (Edwards 63) 

With only two female characters in the production, I only had two chances to show what 

an 18th century women in Colonial America looked 

like. Martha is in many ways the opposite of Abigail 

Adams. Where Martha is a daydreamer, Abigail is 

practical. Where Martha takes care to look very 

beautiful, Abigail is too busy with her work and 

children to be spend a great deal of time on herself. 

Where Martha is a southern belle, Abigail is from 

the North. For this reason, I wanted Martha to look 

grander than Abigail, to emphasize their 

differences. I put Martha in the robe à la Française, 

even though this style was, in reality, not very 

popular in America.   
Fig. 25. Martha Jefferson Rendering by 

Anna Hill, 2016 
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I also hoped to show Martha’s sweet nature. Although she was a patriot like her 

husband, I wanted her to embody the beautiful things of the world. She is the prettiest thing we 

see on the stage, a fact both Adam’s and Franklin comment on. Pink seemed like the obvious 

option for such a feminine, soft, young woman. I was inspired by images such as figure 8.  

The dress I found in stock was peach, and although it was a bit wider through the hips 

than I intended, I knew with my schedule it was wise to work with the dress we had instead of 

trying to make a new one. (Especially since it fit my actor nearly perfectly). I changed the trim 

and re-covered the underskirt to bring more pink to the stage. I also gave her a pink hooded 

cape for her to wear as she first entered from her long journey. I was very happy with the dress 

in its finished state, especially how much the color connected her to her husband, Jefferson. 

 
Edward Rutledge: “We in the deep South, unlike our friends in New England, have no 

cause for impatience at the present time.”  

– Edward Rutledge in 1776 (Edwards 31) 

 As I researched and looked at portraits, I was 

struck by the characteristics of Winslow Warren by 

John Singleton Copley (seen here in figure 26). With 

his strong stare and perfect posture, he seemed set in 

his own ideas, confident that his way was the right one, 

even when others would fight against it. He seemed 

like the type of guy to sit quietly in a poker game, 

meeting everyone else’s call, without raising, only to 

reveal the pocket aces he held the whole time that wins 

the game. This is how I saw Rutledge in the beginning. Throughout the play, he says very little 

to draw attention to himself, he does not rock to boat. He even ensures himself to not be 

unpopular if the minds of those around him change “If, at a future date, it becomes the wish of 

 
Fig. 26 Winslow Warren by John 

Singleton Copley, 1785 
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all our sister colonies to effect [sic] a separation we will not stand in the way. But for the time 

bein’ [sic] – South Carolina will wait – and watch” (Edwards 31).  It is not until the end of the play 

that Rutledge makes waves, when he deals those aces, and ensures that slavery is not left out 

of the new nation.  

 When I brought this image to the team at prelims, Lori reacted negatively to it. She said 

she saw Rutledge as more of a dandy. I went back to the script, to see this noted in the italics: 

“Edward Rutledge, a young, handsome, dandified aristocrat of 26” (Edwards 19). My original 

thoughts on Rutledge never would have fit with my concept because I needed Rutledge to fit 

into the southern colors, and stand out. As my design evolved, he turned into a well-dressed 

dandy, complete with clocking on his stockings, and large bows on his shoes. He was the 

richest, boldest character on stage. I rendered him in a well decorated yellow coat, a red vest, 

and orange breeches.  

I gave Rutledge a bright red vest, 

that was covered by his coat most of the 

time. However, when he sang his big 

number “Molasses to Rum” I requested that 

he would at some point take off his suit coat 

to reveal his vest fully. It was my hope that 

this vest would act as a visual for Rutledge’s 

plans to keep slavery. It was something he 

had the entire time with him, but it was 

never troubling, until it threatened 

independence itself. I talked with James, 

our lighting designer, and we worked 

together to pick the best fabric/gel combo to 

make his vest nearly impossible to look 

 
Fig. 27 Edward Rutledge Rendering by Anna 

Hill, 2016 
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away from. As he sang “Molasses to Rum to Slaves” the stage filled with the red of his vest; the 

whole stage was controlled by Rutledge. No one, not even the Congressmen who were so 

ashamed of how Rutledge was acting could escape from it.   

 
The Courier: “I see’d [sic] my two best friends git [sic] shot dead on the very same day.” 

– Courier in 1776 (Edwards 81) 

It was very important to me to make sure that the Courier brought the reality of the war 

into focus. He is our only chance in this play to see those affected by the Congress’s decisions. 

His presence showed our audience that there is much more happening in this time then just 

men arguing in a room. There is a horrific war going on and people are losing their lives. I put 

him in a blue and white regimental uniform, similar to those worn by General Washington at this 

time but worn, torn and “dusty from his long ride” (Edwards 26).  

At the designer run we realized that there was a problem with the Courier’s entrance. 

When the Courier entered, he walked in from the doors centerstage and moved only a few feet 

to stage left and then returned out the door 

centerstage. Our director, Lori, wondered if there 

was any way we could increase his visibility in the 

show. He has such a key role in the story and we did 

not want him to slip by unnoticed. I took an idea from 

the 1776 movie and brought it to Lori at the next 

design meeting; I could make him very loud. My 

assistant attached a metal cup with spoons and 

chains to his satchel and I gave him spurs that 

clanged as he walked. With these elements, he 

could not be ignored. As he walked into the 

Congress he completely disrupted the room. His 

 
Fig. 28 The Courier Rendering by 

Anna Hill, 2016 
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disruption foreshadowed the message of the letters that he brought, which always changed the 

mood of the room and brought the war within the safe Independence Hall’s walls. 

 

The Others: “I have come to the conclusion that one useless man is called a disgrace – 

that two are called a law-firm – and that three or more become a Congress.” 

– John Adams in 1776 (Edwards 14) 

With 27 characters in this show I could not render all of them. Given the amount of 

pulling from stock that I needed to do, it would not have even been practical to render each of 

the individual characters. Instead, I read up on each character’s individual personality and roll 

both in the play and as a historical figure, as well as gathering research images for each. I 

compiled these thoughts into a table that is available to view in appendix B. This table helped 

me communicate with the design team and costume shop staff to accurately pull and build items 

for the show. 
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4. Realizing the Production: Practical Considerations 

 

 I knew right from the onset, that this was a massive show. I knew I needed to diligently 

plan how the build would go, or I could easily fall behind. Luckily, we had a cast list, just before 

final renderings were due, so I was able to plan and start a couple of the build projects early. 

Before the fall semester ended, I made and fit the mock up for John Dickinson’s waistcoat, a 

project I knew I wanted to build so that our undergrad senior stitcher and costume design major 

could have that piece in her portfolio.   

 As with each show, it seems that while you can have either lots of time, money, or 

quality, you cannot have all three. I knew from the beginning that I had a large budget of $3000, 

and that I have a stubborn eye for quality, but I would not have a lot of time to complete the 

build that I would like to do. My hope was that I could throw money at the problems to get the 

quality I desired, in lieu of having the time and staff available to stitch the garments I needed 

from scratch. I sought out rental opportunities, and while I was in Minneapolis over the winter 

break, I looked at the 18th century men’s clothing at the Guthrie’s Costume Rentals. The rental 

prices were expensive, but I knew that I could afford them more than the time that making the 

garments would take up in ISU’s costume shop. Unfortunately, the garments available through 

the Guthrie’s Costume Rentals did not work with the styles and sizes that were needed for this 

particular production and I did not end up renting from them. Instead I borrowed 5 vests and 3 

suitcoats from Wesleyan University, just down the road from ISU in Bloomington, Illinois. All 5 

vests were used in the production, although the suitcoats were not. In retrospect, I wish I had 

explored more rental options.  

Luckily, although this play takes place over a period of three months, we made a 

conscious decision not to include costume changes for any of the characters. Given the amount 

of people on stage and the movement between days, changing costumes would have been a 

logistical nightmare as well as confusing for the audience to follow each character. The one 
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actor who changed clothing was that of the Painter who was also cast as Richard Stockton. He 

had over 15 minutes to make the change so I did not need to consider how to under-dress the 

actor.  

One unforeseen trouble spot came with that of Franklin's gout. In the script, Franklin 

comes into Congress complaining about his gout. As we read, we understood that there would 

be some sort of bandage around his foot to display his injury. However, the scene flows 

seamlessly into the next where Franklin is required to do a small dance. We considered multiple 

options of how he could put his shoe over the wrap or dance with the wrap, but none of them 

worked without distraction. Instead we chose to not visibly show the gout on his foot and 

depended on the actor to display his condition through a limp.  

Although I wanted to stick to the color palette I had assigned for the North and the 

South, I needed to be flexible due to the clothing that was available from ISU’s stock. I ended up 

including more purples and oranges than I intended, and did not to succeed in finding the 

 
Fig. 29 Full Stage Production Shot by Eric Tan, 2017 
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yellows and greens that I had hoped for. Overall, my Southerners were brighter and my 

Northerners were more somber. The day before dress rehearsal I realized that the tablecloths 

that covered 13 tables, perfectly matched two of my Congressmen’s suitcoats. Although I was 

not able to replace both Congressmen's coat I was able to switch out one of them, choosing to 

change the Congressman that was further down stage and the most obvious to the audience. I 

was aware of the colors of the tablecloths since final designs, yet I did not consider how 

prevalent that green would be until I saw it on stage myself.  

Three weeks from opening, our costume shop director Kari Beth Rust suffered a fall on 

the ice that hospitalized her for three days. Do to medical complications she ended up staying at 

home for the remainder of the build. As the senior grad student, as well as the designer of the 

largest show in the shop, I took charge to fill in some of the roles of Kari Beth in her absence. 

This included spending more time in the shop 

outside of my regular hours to instruct costume 

shop employees, as well as attending costume 

shop fittings without Kari Beth's advisement. During 

this time, I needed to rely on my training and feel 

confident in my decisions. I felt her absence most 

when drafting the pattern for Abigail Adams's dress. 

This dress was in a style I had never made before. 

Although the task was difficult, I remained confident 

that I could achieve the results I needed, as long as 

I thought through each step of the process clearly 

and did not get flustered. With the help of some 

wonderful shop stitchers, I was very pleased with 

how Abigail Adams's dress turned out and the build 

as a whole. 

 
Fig. 30 Abigail Production Shot by Eric 

Tan, 2017 
 



Hill 56 
 

Although 1776 is not a 

dance-heavy show, there were 

two musical numbers in 

particular that needed to 

accommodate lots of 

movement. Martha Jefferson’s 

song “He Plays the Violin” and 

Richard Henry Lee’s big 

number “The Lees of Old 

Virginia.” Martha Jefferson's 

dress was at its widest point 4 

feet across and was long enough, originally, to just dust the floor as she walked.  The 

choreography was quite intense as she whipped around stage and her dress flew along with 

her. Throughout the rehearsal process I gave her a rehearsal skirt and her actual petticoat so 

she could get used to having a large hoop around her. I thought that by giving her rehearsal 

skirt it would minimize the amount 

of difficulty she would have in the 

final dress. Even so, as I saw the 

choreography and throughout tech 

week, nearly every day we would 

shorten her dress another inch so 

that it would not inhibit her 

movement. The dress probably 

shortened four inches total over the 

course of the week but by final 

dress we had a skirt that did not 

 
Fig. 31 Production Shot of “He Plays the Violin” by Eric Tan, 

2017 
 

 
Fig. 32. Production Shot of “The Lees of Old Virginia”   

by Eric Tan, 2017 
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cause her problems. Richard Henry Lee also had rigorous choreography. I needed to be aware 

of his movement and make sure he was able to do all he needed to in his tight pants.  My 

accommodation included giving him gusset to allow for more movement so that he had no 

trouble achieving those high knee kicks seen in figure 32. 

As the production approached opening, the stage manager made our team aware of the 

large need for practicum 

students to move the set 

pieces. The entire set was 

made on a rolling platform. 

Our set designer was 

insistent on having a 

platform that moved to 

demonstrate different 

viewpoints, especially to 

show contrasting views with 

John Adams. The audience 

experienced not only 

someone else's thoughts and opinions but saw it from a physically different perspective on the 

stage. This platform moved by Andrew McNair and the Leather Apron pushing the platform to its 

assigned location. This system was used not only for practicality (instead of getting an 

expensive mechanized system) but also to represent the common man outside of the 

congressional walls that was making things happen. They pushed all the leads and position 

them where they need to be for each scene. Andrew McNair and the Leather Apron needed 

clothing that would allow them to do these actions without restrictions.  

 
Fig. 33. Production shot of McNair and the Leather Apron by Eric 

Tan, 2017 
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Hill 59 

4. Realizing the Production: Collaboration  

 

It was drawn to my attention at the meeting after finals (November 18th) that Martha 

needed to be able to walk through a hallway that is 2’6’’ wide, then enter on stage through a 

door that is only 2’6’’ wide and then descend, and later ascend, a staircase that is only 2’6’’ 

wide. Lori had expressed multiple times, how much she wanted to see a big skirt flow around 

the stage as Martha dances with Ben Franklin to “He Plays the Violin”. I worried that a large skirt 

would not fit through this stairway.  The scenic designer knew my concerns, but I knew it would 

possibly take compromise on both our ends to make this scene work. I came back the next 

week with the width of the dress that we had in stock. The dress I pulled was 4 feet wide (see 

fig. 31). Bridgid, the scenic designer in turn came back with a staircase that was 3 feet wide, 

and I told her that that may be enough, and that if properly trained, our actress could walk up 

the stairs at a slight diagonal. As time passed, the set piece and staircase was modified to 4’0’’ 

to accommodate the choreography for a different number in the show. This allowed our Martha 

Jefferson, to get up and down the stairs without a problem. I was glad that we were able to talk 

about this issue early in the production meetings before it became hard to deal with.  

During tech week, it became apparent that the set-pieces could not be entirely moved 

from behind by unseen stage hands. Some practicum students needed to be seen and Lori 

expressed concern in seeing modern attire on those individuals. Lori asked if there would be 

any way that I could costume these individuals. Originally, she hoped that three people could be 

costumed but we settled on two. I pulled plain white shirts, belts, cravats, and hats with these 

students providing their own black pants and black boots to wear. I was able to have my crew 

head pull these items during the rehearsal and the issue was resolved within 20 minutes of it 

being brought up.  

 One of the moments which seamlessly integrated each element design was that the 

song “Molasses to Rum”. From the first production meeting, we spoke about how theatrical that 
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moment would be. As our designs developed, we each expressed important ways that are 

individual elements could be tied to that one moment. Bridgid our scenic designer positioned the 

platform upstage to create an eerie angle for the audience to view the scene. James, our 

lighting designer, chose fiery orange lights to glair through the windows to create a hostile 

environment. I requested early on in the process that Edward Rutledge take off his green jacket 

and expose his bright red-orange vest underneath. The lighting gels match the color of his vest 

(I had given James swatches of my fabric to play with ahead of time). The results of all three of 

these elements created stage completely taken over by Rutledge and his words. 

  
 

 
Fig. 34. Production Shot of “Molasses to Rum” by Eric Tan, 2017 
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5. Post-Production: Response to the Production 

 

I heard critique on my design from several different sources. I spoke to people after the 

show, I discussed the play in classes, and I read papers that students wrote about 1776. From 

all these sources, I gathered the following responses. 

I received several responses from individuals that were unhappy with John Adams main 

costume. Many people spoke to how they felt it was too dull for his character. They wanted him 

in something boulder and brighter – he is the hero after all. This surprised me, not that 

individuals thought about it, but at the frequency at as to which it was noted. In my three-minute 

thesis (seen in Appendix E), I wondered if this might be an issue: “Without knowledge of the 

Homespun, will a modern audience see those characters who wear dingy vegetable-dyed 

fabrics as virtuous men? Or just as dirty and lower class?”  I still stand by my choice as to put 

John Adams in a full brown ditto suit – even with these criticism, I would not change it, because 

I knew that I had to give homage to the historical things I researched. I wonder, rather, if there 

was a way to better approach the characters around Adams, to emphasis the choice he made in 

his dress. I know that I will never please all of the audience members, and I also know that 

many people understood what I was trying to emphasis with John Adams’ costume, I just wish I 

did not receive so many comments by individuals who were confused at my choice. 

Alternatively, I was happy to find out that many people picked up on John Adams’ visual 

connection with his wife: his blue socks. In my portfolio class, a class consisting entirely of grad 

students, one student noted that she felt John Adams embodied a hard-working man and 

looked upon those well decorated men as foppish. 

Another comment I saw again and again questioned putting Congressman Morris, the 

representative of New York, in pink. Morris was played by one of our female actresses, Abby 

Brenner. Many people, especially those in the Intro to Costume Design class, thought that I put 

Morris in pink to emphasis that the actor was female, or that I should not have done so because 
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it brought to much attention to the fact that he 

was being played by a female actress. In 

truth, I would have put a male actor in pink as 

well. I put Morris in pink because he 

“courteously” abstained from every vote 

(Edwards 46). This character was flighty and 

bumbley, and had no political weight. I wanted 

to emphasis how much time he put into his 

clothing and look (he also had clocked 

stockings, a very lacey cravat, and a well-

coifed wig), and how little time he spent thinking about politics. He serves the play as comic 

relief, and has no depth. I put him in pink because I thought a pale pink, with lots of 

embellishments would most reflect a flighty character, 

not because the actress was female. A few students 

in the grad portfolio class noted this choice and 

thought the pink color emphasize the comical nature 

of the character. 

What I did not receive critique on also 

surprised me. Many people noted how much they 

liked Richard Henry Lee's costume. Yet no one 

questioned the silhouette change from the other 

people present on stage. This was a comment I was 

waiting for, and I had my response prepared.  I was 

glad to know that the different style was not 

distracting to a modern audience. This overall 

emphasized to me that often people without in-depth 

 
Fig. 35. Production Shot of Morris 

 by Eric Tan, 2017 
 

 
Fig. 36. Production Shot of Richard 

Henry Lee by Eric Tan, 2017 
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understandings of costume history respond to color more than style. (After all, the complaints 

against John Adams were not that his coat was cut in a boring style, which it arguably was, but 

that it was brown.)  

 Lee’s outfit was one of the only comments I receive from Lori during tech week. Her note 

was something like, “So Lee’s costume, what do you think?” I told her that I was quite happy 

with it, which I was. I asked her what she thought, knowing that she must not be completely 

happy with the look, or she would not have brought it up. “I don’t know,” she responded, “Do you 

think he looks too much like a cartoon?” I was really caught off guard by this response. I did not 

entirely understand what she meant. It was strange, because I expected a comment about his 

pants being too tight, or that he looked too different in era from his colleges. I did not expect him 

to be to cartoonish. Her next words were, “Well, I guess he is sort of a cartoon character. But it 

just seems like he’s too clean for riding on a horse.” I realized then why I liked his costume so 

much. It was two dimensional, and a little unbelievable, just like his character. Lee lacks 

dimension. His character is over the top, or not seen – those are his only options. He really only 

has one mode. In the same way, his clean, white, impractical spats21 were comical to me. In that 

moment, when I realized how much I enjoyed Lee’s costume, I agreed to change it. The next 

day, the craft department added some dust and mud to the spats. I was glad Lori’s concern 

could be remedied to easily, but I was sad to lose a bit of the comic element. 

  

                                                
21 See Spatterdashers, p. 48 
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5. Post-Production: Self-Evaluation 

 

 A battle that I chose to pick was Lee’s doe-skinned breeches. I knew I wanted his pants 

to hug his legs so in the fitting, I pinned them tighter, and then I handed them off to a student 

worker. The student worker asked me if they should cut back the excess fabric, and since there 

was nearly 2 inches of excess, I said yes, but I regretfully did not specify how much of a seam 

allowance to leave. At the next fitting, I noticed the pants were much tighter than the fitting 

before. With my actor fearing ripping his pants, I added a gusset and inspected the pants to see 

if I could let out the seam allowance at all. My student worker left an inconsistent ½ inch, and in 

some places less to work with, so I knew that the pants were never going to be larger. I double 

stitched all the seams with strong thread to insure the pants would not rip during his dance 

number, and added suspenders so that they would never sag and increase the risk of ripping. 

Although I truly liked the look of the tight pants, if I had the option to let it out even a half of an 

inch, I would have. As it was, I knew that re-making his pants during the tech week might be a 

possibility, but I hoped it would not need to be a reality. As tech week went, I did not have time 

to re-make them, and they never ripped, so I never needed too.  

 Richard Henry Lee’s costume caused another failure on my part. I gave shoes to the 

actors at three rehearsals before tech week. Since quite a few of the men were walking and 

dancing in heels, I wanted to give them multiple chances to get used to them. At the designer 

run, the first run with shoes, I saw that Grant Brown’s shoes, the actor who played Richard 

Henry Lee, were too big for him. I confronted him about them, asking him how bad they were. 

Grant told me that they were completely fine, and that he would work with them. The shoes 

were a 13, and I figured a 12.5 would be the perfect fit for him. Unfortunately, Amazon, where I 

bought them in the first place, did not have a 12.5 size available. I cornered Grant while he was 

running lines with a friend, and asked him to try on a pair of 12’s that I bought for another 

character. Those shoes did not fit, so I felt like my only option was to try and tighten up the 13’s 
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and make them work. I gave him two insoles, the thickest socks I could find, and a heel grip. He 

ran through tech week without any complaints, and I checked in with him often. Unfortunately, 

during the second show, he rolled his ankle and sprained it. I replaced his size 13 heels with a 

size 12 flats, that somehow fit him. Grant was a trooper, and claims it was not my fault, but I am 

not so sure. In hindsight, I wish I would have just bought an identical pair of shoes in a size 12 

and just let him try each and decide. At the time, I was hesitant to spend $80 on something that 

might not work, but I wish I would have. This is defiantly a moment where having Kari Beth’s 

voice behind me would have encouraged me to just spend the extra money.  

  The only major change that happened during tech 

week was Edward Rutledge’s pants. I struggled initially with 

knowing what color to put him in. I wanted him to be bold, 

and rich looking, and although I loved his lime green coat 

and fire truck red vest, I had no inclination as to what his 

breeches should be. I had people pull colorful options in his 

size, and two purple pairs came back to me, with one white 

pair. I knew a purple pair was risky, but of the three pairs 

that had been pulled, something attracted me to the bold 

red-violet pair. It was a very bold choice, and I consulted 

with the other stitchers that were in the shop at the time. 

The feedback was positive, so I thought, sure, I will try it 

out. I expected a reaction to the outfit during first dress, but 

no one expressed any dissatisfaction, so I figured I was in 

the clear. The second dress, Lori brought up a concern for 

the pants to me. She said it was just to bold. I completely 

understood, and although I was disappointed it was not brought up first dress when I had more 

 
Fig. 37. Fitting Photo of Eugene 

Cichock, 2017 
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time to change it, I agreed to bring in another option the next run. I assumed at the time that it 

meant I needed to make a new pair entirely the next morning.  

 First thing Thursday morning, I searched Stevenson, our costume storage, for more 

options, and I scheduled a fitting with Eugene, the actor 

playing Rutledge. Thankfully, I found 6 or 7 options that 

I liked and that could be altered to fit. Eugene patiently 

tried on each pair, and I settled on a golden and beige 

stripped pant. I added the lace and trim to make them 

fit the character. They were ready by dress without any 

problems, and Lori was happy with the change. The 

following day, I was meeting with Janet Wilson, the 

head of the theater department, to discuss a different 

matter, but when we were done she asked if she could 

tell me about the one outfit in 1776 that was bothering 

her. I agreed, and she proceeded to tell me that she did 

not like that Rutledge’s pants and vest clashed. I 

assured her that Lori had also brought this up to me, 

and that it had been rectified. She asked me if Lori 

ratted her out, as she had been the person that was unhappy with the pants, not Lori. I realized 

then how good it was that I did not protest to Lori’s objection to the pants later in the process. I 

am glad I found a solution without complaint. As I learned last year in my class “Concepts and 

Styles”, an artistic director can come in tech week, without the knowledge of your production 

meetings, and express dislike of an area, and as a designer, it is important to make them happy.  

  

 
Fig. 38. 1776 Production Shot of 

Edward Rutledge by Eric Tan 
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6. Conclusion  

As a production design team, our goal was to bring the story of the signing of the 

Declaration of Independence to our audience at Illinois State University in a new and more 

relatable way. I think we achieved this goal by creating a show that was comical and engaging 

while not overshadowing the more serious moments of the show.  Audiences were presented 

with a piece that clearly showed the struggles that the Second Congressional Congress 

encountered, and gave a greater understanding of who these men were. My costumes assisted 

this goal by clearly differentiating the men from one another. The set design assisted this goal 

by grouping the people of similar political beliefs together, and allowing them to be seen from 

differing angles. The lighting design assisted this goal by drawing the audiences eye to the 

appropriate areas of stage, while setting the mood for each scene. All of the production 

elements worked together to create a beautiful visual experience as well as easy to follow story.  

1776 was a very rewarding experience. Before this, I had never designed a true-to-

period show that took place before the twentieth-century. 1776 challenged me to research an 

area of costume history to a degree that I have not needed to before, while considering how to 

best emphasize the characters within the script. The final challenge was combining all of these 

facets in a way that modern audiences would easily understand. Although I know my design 

was not without flaw, I was very proud at how my design translated to the stage. Even if not 

every audience member understood my choices, the majority of the feedback I received was 

positive. I am proud to consider my design of 1776 a success.   
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Appendix A: Evocative Research 

  

 
Abstract 15101c by Kim Keever, 2015 

 
 George Washington Eroded 

 by Valerie Hegarty, 2011  
Eclipse 7 by Nick Van Woert, 2009 
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The Treaty of Paris by Benjamin West, 1783-1784 

 
 Desnatureza By Henrique Oliveira, 2011 

 
Flower Frenzy by Valerie Hegarty, 2011 
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The Method of Refining Salt-Petre by Paul Revere, 1774 

 

 
The able Doctor, or America Swallowing the Bitter Draught 

by Paul Revere, 1774 
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Northern Color Pallet by Anna Hill, 2016 

 
Southern Color Pallet by Anna Hill, 2016 

 
Fig. 9. A certain Cabinet Junto by Paul Revere 
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Appendix B: Factual Research 

 
  

  
Color Coded Map of Colonial America by Anna Hill, 2016 
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This section is from my “Character Breakdown” which I made with the help of my assistants, 
Dan Esquivel and Dillon Knapp, to help me fully develop each character.  

   
Black Text == From Play 
Blue Text == From History  

Actor   

Character TEMPLATE - DO NOT USE 

State  

Age  

Religion  

Nationality   

View on 
Independence? 

 

View on Slavery?   

Wealth  

Professional Training  

Personality Traits  

Colors  

Songs  

Special Notes 
 
 

 

Dressing List  

 
Sources:  
 
Special Notes: ***All religion information throughout this document came from 

http://www.adherents.com/gov/Founding_Fathers_Religion.html 
 

 



   

 
 

Actor Will Olsen 

 

Character 
 

John Hancock 
 

State President (Massachusetts) - From 
Boston (1) 

Age 40 

Religion Congregationalist, son of Reverend 
(3) 

Nationality   

View on 
Independence
? 

For Independence  

View on 
Slavery?  

Against slavery  

Wealth Inherited shipping business from wealthy uncle (1) “The house of Hancock” 
(3) Was “one of the wealthiest men in Massachusetts” at age 27. (3)  

Professional 
Training 

Trained at Harvard, went to work for his uncle (1) 
 

Personality 
Traits 

 used “wealth for public projects” but criticized (by Sam Adams) “for his 
conspicuously lavish lifestyle” (1)  
“Pedantic” P.24/25, He Complains about the heat 

Colors Middle of the Road - Somber Blues with fancy accents would be okay. Not 
too picky about him overall. Should be nicer than the homespun, but not 
bright.  

Songs “Sit down John” 

Special Notes 
 
 

Started boycotting British goods when stamp act was passed - part of the 
Sons of Liberty with Samuel Adams. (3)  
 

 
Sources:  

1. http://www.history.com/topics/american-revolution/john-hancock 
2. http://www.adherents.com/gov/Founding_Fathers_Religion.html 
3. http://www.john-hancock-heritage.com/biography-life/ 



   

 
 

  

 
John Handcock by Paul Revere, 1774 

 
Thaddeus Burr by John Singleton Copley, 

1758-1760 

 
John Handcock by John Singleton Copley, 

1765 



   

 
 

Actor Everson Pierce 

 

Character 
 

Dr. Josiah Bartlett * 

State New Hampshire   

Age 46 

Religion Congregationalist 

Nationality   

View on 
Independence? 

“Favors debate” votes “yea” 
“by 1774 Bartlett had become 
an active patriot and a firm 
supporter of colonial interests.” 
(5) 

View on 
Slavery?  

Owned slaves. “Some of the slaves who fought in the war never received 
their freedom, including Peter Bartlett, the slave of well-known 
congressional delegate and signer of the Declaration of Independence, 
Josiah Bartlett.” 

 Wealth Doctor of Medicine. Physician at Kingston. 

Professional 
Training 

“He studied the science of medicine, and practiced as a physician at 
Kingston, in New Hampshire.” 

Personality 
Traits 

Doesn’t want to antagonize the “friends in Britain” he’s just against the 
King 

Colors  Plain dress style. Something in Northern palate - somber colors 

Songs “Sit down John” 

Special Notes 
 
 

“He was a member of a Committee of Safety, and served as commander 
of a militia regiment in 1775.” 

 
Sources:  

1. http://www.adherents.com/gov/Founding_Fathers_Religion.html 
2. P. 287 The First American Army: The Untold Story of George Washington and the Men behind America's 

First Fight for Freedom by Bruce Chadwick 
3. http://www.thefamouspeople.com/profiles/josiah-bartlett-3929.php 
4. http://www.ushistory.org/declaration/signers/bartlett.html 
5. http://www.dsdi1776.com/signers-by-state/josiah-bartlett/ 



   

 
 

 

 
Man’s Three-Piece Suit from Colonial 

Williamsburg Historic Threads collection, 
1760-1780  

 

 
Josiah Bartlett by Unknown Artists,  

Unknown Year 

 
Josiah Bartlett’s Hat from the Colonial 
Williamsburg Collection, 1750-1790 

What Clothes Reveal by Linda Baumgarten p. 18 

 
Man’s Silk Velvet Suit from the Costume 
Collection at Ham House, Surrey, 1770 

 



   

 
 

Actor Matthew Vala 

 

Character 
 

John Adams * 

State Massachusetts  

Age 40 

Religion Congregationalist; Unitarian 

Nationality  “John Adams was the great-
great-grandson of Henry 
Adams, who emigrated from 
Braintree, Essex, England to 
Massachusetts about 1640.” 

View on 
Independence? 

For Independence  

View on Slavery?  Against slavery  

Wealth Has a large estate, doesn’t show it off 

Professional 
Training 

“Adams graduated from Harvard College in 1755. He then taught school 
for several years and studied law with an attorney in Worcester, 
Massachusetts. Adams began his law career in 1758 and eventually 
became one of Boston’s most prominent attorneys.” (1) 

Personality Traits Obnoxious and disliked  
Unapologetically frank  

Colors Tans, Browns, Neutrals  

Songs “Sit down John”                             “Piddle Twiddle and Resolve” 
“Till Then”                                     “The Lees of Old Virginia” 
“Yours Yours Yours”                      “He Plays the Violin” 
“The Egg”                                     “Is Anybody There?” 

Special Notes Should have cane/walking stick -- according to Amanda Labonte 

 
Sources 

1. http://www.history.com/topics/us-presidents/john-adams 
2. http://www.adherents.com/gov/Founding_Fathers_Religion.html 
3. http://www.archives.com/genealogy/president-adams.html 



   

 
 

 

 
Man’s Silk Velvet Suit from the Costume 
Collection at Ham House, Surrey, 1770 

 

 
Man’s Cream Silk Wedding Suit, from the 

Costume Collection at Ham House, Surrey, 
18th century 

 

 
Rodger Sherman by Ralph Earl, 1775 

 

 
Portrait of John Adams  

by William Winstanley, 1798 
 



   

 
 

Actor Maggie Joyce 

 

Character Steven Hopkins  

State Rhode Island  

Age 69 (March 7, 1707) 

Religion Episcopalian 

Nationality   

View on 
Independence? 

Votes “yea” to debate 
independence 
“Hell yes, I’m for debatin’ 
anything” p. 37 

View on Slavery?  “Four Years Prior to Signing the Declaration,  
Rhode Island’s Stephen Hopkins Declares His Slave’s Independence” 
(Exact Quote from Hopkins himself) 
““…keeping any of His rational Creatures in Bondage, who are capable of 
taking care of, and providing for themselves in a State of Freedom: is, 
altogether inconsistent with His Holy and Righteous Will…” 

Wealth Appears lower class, doesn’t show off 

Professional 
Training 

Little formal education (2) was governor of Rhode Island for a while. (2)  

Personality Traits Loves rum, snappy/spunky, alcoholic?  
Impatient 
Encourages drinking and fighting 

Colors Darks, blacks, browns, dark greens, dirty clothing - somber but spunky  

Songs “Sit down John” 

Special Notes 
 
 

Described as “grape n guts” 
“Thin, round-shouldered man of 70, wearing a black suit, black Quaker hat 
and his grey hair at shoulder length, enters.” p.18 
Stephen Hopkins was a cousin of Benedict Arnold (2) 

Sources:  
http://www.adherents.com/gov/Founding_Fathers_Religion.html 
2. http://www.dsdi1776.com/signers-by-state/stephen-hopkins/ 
https://www.sethkaller.com/item/807-Four-Years-Prior-to-Signing-the-Declaration,-
R.I.%E2%80%99s-Stephen-Hopkins-Declares-His-Slave%E2%80%99s-Independence 



   

 
 

 

 
  

 
David Garrick and Mary Bradshaw in David 

Garrick's "The Farmer's Return" by Johan 
Joseph Zoffany RA, 1763 

 

 
John Vinall by John Vinall (1736-1823), 

Unknown Year 
 

 
Stephen Hopkins by Ole Erekson, 1876 

 

 
Dr. Hezekiah Beardsley by The Beardsley 

Limner, 1788-1790 



   

 
 

 

Actor Ryan Groves 

 

Character Roger Sherman  

State Connecticut  

Age 55 

Religion Congregationalist 

Nationality   

View on 
Independence? 

For Independence but not a 
fan of the extremes of the 
Sons of liberty (3) 

View on Slavery?   

Wealth Not wealthy 

Professional Training Cobbler  
Lawyer, Merchant, Public Security Interests, Cobbler 
No formal legal education, Honorary MA from Yale 1768 

Personality Traits "The oddity of his address, the vulgarisms that accompany his public 
speaking, and the strange New England Kant which runs through his 
public as well as his private speaking make everything that is 
connected to him grotesque and laughable; and yet he deserves 
infinite praise, no Man has a better Heart or a clearer Head." William 
Pierce about Sherman. (2) 
References “the devil” in new England - clearly thinks lowly of Britain 
“Never controversial”  
Has an objection to offending parliament in the declaration  

Colors Somber northern colors, nothing flashy 

Songs “Sit down John” 
"But, Mr. Adams" 

Special Notes Never without his bowl of coffee 

Sources:  
1. http://www.adherents.com/gov/Founding_Fathers_Religion.html 
2. http://teachingamericanhistory.org/static/convention/delegates/sherman.html 
3. http://www.dsdi1776.com/signers-by-state/roger-sherman/  

 



   

 
 

  

 
Rodger Sherman by Unknown Artist, 

Unknown Year 
 

 
Benjamin West, P.R.A. by Gilbert Stuart, 

exhibited 1781 
 



   

 
 

Actor Abbie Brenner  

 

Character 
 

Lewis Morris  

State New York  

Age  

Religion Episcopalian 

Nationality   

View on 
Independence? 

Courteously abstains - always 

View on Slavery?   

Wealth Was left the Manor of 
Morrisania, a huge estate now 
located in the Bronx (2) 

Professional 
Training 

Graduated from Yale, 1746 

Personality Traits Bumbling, Rich 
His estate is destroyed in NYC  

Colors Pastels - kind of ditsy colors. Rich fabrics  

Songs “Sit Down John” 

Special Notes 
 
 

 

Sources:  
1. http://www.adherents.com/gov/Founding_Fathers_Religion.html 
2. http://www.dsdi1776.com/signers-by-state/lewis-morris/ 



   

 
 

 

 
Selection from “The Drummond Family” by 

Johan Joseph Zoffany RA, 1769 
 

 
Man's coat, waistcoat, & breeches, France, 

from Les Arts Decoratifs, 1730-1740 

 
Gentleman's Embroidered Silk Suit, 

Unknown Collection, 1775 

 
Ralph Inman, by John Singleton Copley, 

1770 
 



   

 
 

 

Actor Jacob Artner  

 

Character 
 

Robert Livingston 

State New York  

Age 30 

Religion Presbyterian 

Nationality   

View on 
Independence? 

Courteously abstains 
 

View on Slavery?  abstains 

Wealth He’s doing pretty good 

Professional 
Training 

Was a layer 

Personality Traits A little sarcastic 
Doesn’t speak much 

Colors Brighter for the north. Should look good next to Morris, not as 
flamboyant though  

Songs “Sit Down John” 
"But, Mr. Adams" 
“Cool conservative men”  

Special Notes 
 
 

Has a new son at home  
On the committee to write declaration 
Never actually signed the declaration (2) 

sources: 
1. http://www.dsdi1776.com/signers-by-state/philip-livingston/  

  



   

 
 

 
 
  

 
Portrait of a Gentleman, said to be Earl Grey by George 

Romney, Unknown Year 
 

 
Robert R. Livingston, by Gilbert Stuart, 

1793 
 



   

 
 

Actor Marixa Ford  

 

Character 
 

Rev. John Witherspoon 

State New Jersey  

Age 54 

Religion Presbyterian 

Nationality  Scotland - born there moved to 
U.S. at age of 45 

View on 
Independence? 

For independence!  

View on 
Slavery?  

He later abolished slavery in N.J 
(1)  

Wealth Average.  

Professional 
Training 

Reverend 

Personality 
Traits 

“Ascetic clergyman” p41 
On July 2, 1776, in response to a delegate who opposed ratification 
of the Declaration by saying “we are not ripe for revolution”, John 
replied, “Not ripe sir, we are not only ripe for the measure but in 
danger of rotting for the want of it”. (1) 

Colors Black, Black, Black  

Songs “Sit Down John” 

Special Notes 
 
 

New delegate 

Sources:  
1.  http://www.dsdi1776.com/signers-by-state/john-witherspoon/ 

  



   

 
 

 

  

 
Portrait of John Witherspoon, by Charles 

Wilson Peale, Unknown Year 
 

 
Artist's depiction of James Caldwell at the 

Battle of Springfield, by Unknown Artist, 
Unknown Year 

 
 

 
Ezra Stiles, by Samuel King, 1770-1771 

 

 
Reverend Ezra Stiles, by Samuel King, 

1770 
 



   

 
 

 

Actor Pat Regan 

 

Character 
 

Richard Stockton 

State New Jersey  

Age 46 

Religion Presbyterian (1) 

Nationality  English, 3rd gen American (1) 

View on 
Independence? 

Independence 

View on Slavery?   

Wealth  

Professional 
Training 

Went to Princeton, studied Law “was recognized as one of the most 
eloquent lawyers in the colonies.” (1)  

Personality Traits “slender yet powerful build of an accomplished swordsman and 
horseman” (1)  
“Highly polished manners” (1)  
Good friends with Witherspoon(1) 

Colors  

Songs  

Special Notes 
 
 

“Only signer to be put in irons, starved and imprisoned under brutal 
conditions by the British four months after signing the Declaration of 
Independence. He paid the supreme price for placing his signature 
on the Declaration and pledging his life, his fortune and his Sacred 
Honor.” (1) 

Sources:  
1. http://www.dsdi1776.com/signers-by-state/richard-stockton/ 

 
  



   

 
 

 
 
   

 
Sir Joshua Reynolds, by John Musters, 

1777-1780 
 

 
Richard Stockton, by Unknown Artist, 

Unknown Year 
 

 
Benjamin West, P.R.A. by Gilbert Stuart, 

exhibited 1781 
 



   

 
 

 

Actor Pat Regan 

 

Character 
 

Painter 

State N/A 

Age  

Religion  

Nationality   

View on 
Independence? 

 

View on Slavery?   

Wealth  

Professional Training  

Personality Traits  

Colors  

Songs  

Special Notes 
 
 

 

Dressing List  

 
 
Sources:  
 
 
 
  



   

 
 

 
 

  

 
The Young Draughtsman, by Jean 

Baptiste-Simeon Chardin, 1737 

 
At the Inn Door, by Henry Singleton,  

4th quarter 18th Century  
 



   

 
 

Actor Jack Van Boven 

 

Character 
 

Benjamin Franklin  

State Pennsylvania  

Age 70 

Religion Episcopalian (Deist) 

Nationality   

View on 
Independence? 

For independence  

View on Slavery?  Sees slavery as morally wrong, but knows that it needs to stay in the 
Constitution in order for it to be passed.  

Wealth Pretty well off  

Professional Training Invented the stove  

Personality Traits Intelligent and humorous  
Wise but snappy 
Is called an “internationalist” by Dickinson  

Colors reds/cranberry/maroon 
 

Songs “Sit Down John” 
"The Lees of Old Virginia" 
“But, Mr. Adams” 
“He Plays the Violin” 
“The Egg” 

Special Notes 
 
 

Has Cane 
Has Gout in leg  

 
 
 
 
 
 



   

 
 

  

 
Pattern for man’s early 18th Century coat “Justaucorps” 

historyoffashiondesign.com 
 

 
Benjamin Franklin by Joseph Wright, 1782  



   

 
 

Actor Alex Levy  

 

Character 
 

John Dickinson  

State Pennsylvania  

Age 44 

Religion Quaker; Episcopalian 

Nationality   

View on 
Independence? 

Against independence  

View on Slavery?   

Wealth  

Professional 
Training 

Wrote “Letters of a Penn farmer” (1)  
Wrote the “Necessity of Taking up Arms” doc with Jefferson - but was 
opposed to the war (1)  
 

Personality Traits Very opposed to the idea of independence. Argumentative, caddy, 
Sarcastic   
“Represents only himself”  
Opposed to war as well - wanted to mend the relationship with Britain 
(1)  

Colors Dark Grey, White and Blue  

Songs “Sit Down John” 
“Cool, Cool considerate men” 

Special Notes 
 
 

“Thin, hawkish man, not without elegance.” p. 21 

Source:  
1. http://www.revolutionary-war.net/john-dickinson.html 

 



   

 
 

 
 
 
  

 
James Habersham Jr., by Jeremiah Theus, 

1772 
 

 
Elijah Boardman by Ralph Earl  



   

 
 

Actor Dylan DeWitt 

 

Character James Wilson 

State Pennsylvania  

Age 34 

Religion Episcopalian; Presbyterian 

Nationality  Scottish - moved to US at 23 (1) In the 
1740s/50s many “highlanders lost their 
fight for independence from England” 
and were sent to America - he could be 
in that boat (2) 

View on 
Independence? 

Follows Dickinson - eagerly.  
Against.  

View on Slavery?   

Wealth Son of a poor farmer, became well educated and worked for Dickinson’s 
Law Firm (1) 

Professional 
Training 

Well educated in religion, classic governments, philosophy and law (1) 

Personality Traits Talks about a mule dropping dead in its own time 
Silent and overshadowed by Dickinson 
Has an “eagerness to be loved”   
Timid, doesn’t take chances 
Was a judge -- really?  
Eventually the one who decides independence - not a boat shaker 
“doesn’t want to be remembered”  

Colors Fancy northern colors.  

Songs “Sit Down John” 

Special Notes 
 
 

“Bespectacled, cautious little sycophant.” p.21 (a suck-up)  
“He did conclude, however, that the colonists, as subjects of the 
king, owed loyalty and allegiance to the Crown, equal with the 
subjects in England, and were entitled to the same rights and 
privileges.” (1) 
Should have glasses  

1. http://www.dsdi1776.com/signers-by-state/james-wilson/  
2. Kerber p. 69  



   

 
 

  
 
 
  

 
Governor Benning Wentworth, by 

Joseph Blackburn, 1760 
 

 
James Wilson, by Robert S. Susan, 

Unknown Year 
 

 
George Bristow by Allan Ramsay, 1750 



   

 
 

Actor Angie Milton 

 

Character 
 

Caesar Rodney  

State Delaware  

Age 48 

Religion Episcopalian 

Nationality  Scottish, first gen American & 
British (1) 

View on 
Independence? 

For independence  

View on 
Slavery?  

 

Wealth  

Professional 
Training 

 

Personality 
Traits 

Converts others to independence 
Points to England as the enemy  
Has cancer -Goes home 

Colors Colorful neutrals, olives, rusts, goldenrods  

Songs “Sit Down John” 
 

Special Notes 
 
 

Thin, pale, scarf tied around face covering infirmity. 
Seen arguing with Read and McKean  
“John Adams’s diary of September 1774: “Saturday . . . this forenoon 
Mr. Caesar Rodney of the lower counties on Delaware River. was 
introduced to us. Caesar Rodney is the oddest-looking man in the 
world; he is tall, thin and slender as a reed, pale; his face is not 
bigger than a large apple, yet there is sense and fire, spirit, wit and 
humor in his countenance.” (1) 
When Rodney returns - he should look like he’s been through an 
awful exhausting ride  

1. http://www.dsdi1776.com/signers-by-state/caesar-rodney/  



   

 
 

 
 
  

 
Suit, British, Brooklyn Museum Costume Collection at 

The Metropolitan Museum of Art, 1755-1765 
 

 
Scene from Love in a Village, by Johann 

Zoffany, 1767 
 

 
A Cellist, by Antoine Vestier, 1788 

 



   

 
 

 
 

Actor Michael Vasko 

 

Character 
 

Thomas McKean  

State Delaware 

Age 42 

Religion Presbyterian** 

Nationality  Scottish - has accent, but 
parents moved to U.S. as 
children (1) 

View on 
Independence? 

For Independence!  

View on Slavery?   

Wealth  

Professional 
Training 

Studied law (1)  

Personality Traits Wants Rutledge to “Speak Plain”  
Distressed and complainy at Washington’s Letters  
“Frequently he was seen wearing a large cocked hat, fashionable at 
the time and was never without his gold-headed cane. It is said that 
he had a quick temper and a vigorous personality. He had a thin 
face, hawk’s nose and his eyes would be described by some as 
‘hot’. “(1) 

Colors Bolder northern colors, more pattern   

Songs “Sit Down John” 
"Is Anybody There?” 

Special Notes 
 
 

Booming voice decorated with Scottish brogue.  
Seen arguing with Rodney and Read 
Bold, brash 

1. http://www.dsdi1776.com/signers-by-state/thomas-mckean/ 
 

 



   

 
 

  

 
Scene from Love in a Village, by Johann 

Zoffany, 1767 
 

 
18th Century Coats, Unknown Collection 

 



   

 
 

Actor Jeremy Hunter 

 

Character 
 

George Read 

State Delaware  

Age 43 

Religion Episcopalian 

Nationality   

View on 
Independence? 

Against  

View on Slavery?   

Wealth  

Professional Training  

Personality Traits Against independence swoops in as soon as Caesar leaves 
“A Stubborn little Snot” said by McKean 
Defends the King and their “trial by jury”  
Calls Scottish “the barbarians”  

Colors Bold northern colors, well dressed.  

Songs “Sit Down John” 

Special Notes 
 
 

Speaks with high voice  
Seen arguing with Rodney and McKean  
“His manners were dignified and formal, yet courteous and at 
times captivating. He dressed with great attention to detail, style 
and elegance, evidenced by the amethyst studded shoe buckles 
he wore the day he signed the Declaration of Independence.” 
(1) 

1. http://www.dsdi1776.com/signers-by-state/george-read/  
 
 
  



   

 
 

 
  

 
3-piece suit, probably Spain, National 

Costume Museum, 1780 

 
George Read, by Unknown Artist, 

Unknown Year 
 

 
Waistcoat, Manchester City Galleries, 

1730-1735 



   

 
 

Actor Bobby Voss 

 

Character 
 

Samuel Chase  

State Maryland  

Age 35 

Religion Episcopalian 

Nationality  British 

View on 
Independence? 

“Would welcome 
independence if it were given, 
but is highly skeptical that it 
can be taken.”  says “nay” 

View on Slavery?   

Wealth  

Professional 
Training 

Studied law 

Personality Traits Has doubts independence can be taken 
Wants army to win first, then independence 
Challenges the idea of the declaration 
Called “old bacon face” eats frequently  

Colors Getting closer to south colors. Bold.  

Songs “Sit Down John” 
“Cool, Cool Considerate Men” 

Special Notes 
 
 

 

 
1. http://www.dsdi1776.com/signers-by-state/samuel-chase/  

  



   

 
 

 
  

 
Men’s frock coat, Scotland, Unknown 

Collection, 1745-50 
 

 
Samuel Chase, by John Beale Bordly, 

1836 
 

 
Men’s Waistcoat, from the Metropolitan 

Museum collection, 
3rd Quarter of the 18th century 

 
 



   

 
 

Actor Grant Brown 

 

Character 
 

Richard Henry Lee 

State Virginia  

Age  

Religion Episcopalian 

Nationality  English - 3rd Gen. U.S. (1) 

View on 
Independence? 

For independence  

View on Slavery?   

Wealth Had Wealthy parents, but had many siblings to share that wealth with - 
still pretty darn well off. (1) 

Professional 
Training 

Privately tutored as a child, higher Ed. in England. Studied ancient 
classics and modern history. (1) 

Personality Traits Flamboyant  
Loud and Brassy 
 

Colors Rust/Orange, yellows, tans, reds, black and white  

Songs “Sit down John” 
“The Lees of Old Virginia” 

Special Notes 
 
 

Give Him Spats - Riding uniform  
Doe skin breeches?  
Needs High Heels - or boots?  
Riding crop 

 
1. http://www.dsdi1776.com/signers-by-state/richard-henry-lee/  

 



   

 
 

 
 
  

 
Richard Aldworth Neville, later 2nd Baron 

Braybrooke, by Pompeo Girolamo Batoni, 
1773. 

 
George Bustard Greaves  
by George Romney, 1786 

 
John Montresor by John Singleton Copley, 

1778 

 
Captain George K. H. Coussmakere,  

by Joshua Reynolds, 1782 



   

 
 

 

Actor Robert Hardin 

 

Character 
 

Thomas Jefferson  

State Virginia  

Age 33 

Religion Episcopalian (Deist) 

Nationality   

View on 
Independence? 

For independence  

View on Slavery?  Against slavery  

Wealth Inherited the property Monticello & 22 slaves (1) 

Professional 
Training 

Enjoyed and excelled in education, (1) 

Personality Traits Reserved, and does not want to write the constitution. Not focused during 
meetings  

Colors Peach, green, tan  

Songs "Sit Down, John" 
"But, Mr. Adams" 
"The Egg" 
 

Special Notes 
 
 

Wants to go home to his wife. 
Forced into writing the constitution  
6’3’’ 
Copper-colored haired 

1. http://www.revolutionary-war.net/thomas-jefferson.html  



   

 
 

 
  

 
Thomas Jefferson, by Rembrandt Peale, 1800 

 

 
Sir Thomas Beauchamp-Proctor, by 

Benjamin West, 1777 
 

 
Sir William Wentworth by Paul Revere, 1774 



   

 
 

 

Actor Noah White 

 

Character 
 

Joseph Hewes  

State North Carolina  

Age 46 

Religion Quaker, Episcopalian*** 

Nationality   

View on 
Independence? 

Yields to South Carolina  
Against independence  

View on 
Slavery?  

 

Wealth Was Sailing merchant - made small fortune (1)  

Professional 
Training 

Strict religious upbringing, public education. Attended college (1) 

Personality 
Traits 

Relies on Rutledge to make his decision 
Says were “not ripe for independence”  
Concerned about “deep sea fishing” rights  

Colors Bright and rich southern colors  

Songs “Sit Down John” 
“Cool, Cool Considerate Men” 

Special Notes 
 
 

Was a bachelor (1)  

 
1. http://www.dsdi1776.com/signers-by-state/joseph-hewes/  

 
 
  



   

 
 

 
 
 
  

 
18th Century Coats, Unknown Collection 

  
Frockcoat, French, silk, from the 

Metropolitan Museum of Art, fourth quarter 
of 18th century 



   

 
 

Actor Eugene Cichock 

 

Character 
 

Edward Rutledge  

State South Carolina  

Age 26 

Religion Episcopalian 

Nationality   

View on 
Independence? 

Against independence 
Never seriously considered the 
question of independence 

View on Slavery?  For slavery. First to question the portion in the constitution on slavery. “To 
us in South Carolina, black slavery is our peculiar institution and way of 
life” p.117 

Wealth Wealthy (1) 

Professional 
Training 

Studied Law (1)  

Personality Traits Confident 

Colors Orange, Gold, bright southern colors  

Songs “Cool, Cool Considerate Men” 
"Molasses to Rum" 

Special Notes 
 
 

Handsome, dandified aristocrat, knows Latin, kind of pompous, very 
dignified,  
 

 
1. http://www.dsdi1776.com/signers-by-state/edward-rutledge/  



   

 
 

 
 
  

 
Thaddeus Burr by John Singleton Copley, 

1758-1760 

 
Winslow Warren  

by John Singleton Copley, 1785 

 
Vest, French, from the Brooklyn 

Museum Costume Collection at The 
Metropolitan Museum of Art, 1780-90 

 
The Skater by Gilbert Stuart, 1782 



   

 
 

Actor RJ Cecott 

 

Character 
 

Dr. Lyman Hall 

State Georgia  

Age 55 

Religion Congregationalist 

Nationality   

View on 
Independence? 

The people against, but he is for it 

View on 
Slavery?  

 

Wealth Not overly wealthy, but owned property (1)  

Professional 
Training 

Doctor both of medicine and theology 
Graduated from Yale (1) 

Personality 
Traits 

Punctual, personal, reserved 
Not clear what his “convictions” tell him to do 
Greatly undecided  

Colors Colorful but not obnoxious  

Songs “Cool, Cool Considerate Men” ?? 

Special Notes 
 
 

New delegate - from Georgia - enters page 3-17 
 
Has Watch 

1. http://www.dsdi1776.com/signers-by-state/lyman-hall/ 
 



   

 
 

 
 
  

 
Benjamin West, P.R.A. by Gilbert Stuart, 

exhibited 1781 
  

A Portrait of John Mortlock  
by John Downman, 1779  

 
Lyman Hall, by H.B. Hull, 1876 

 

 
Pocket Watch, London, from the Colonial Williamsburg 

Collection, 1665  
 



   

 
 

 
 

Actor Alex Kulak 

 

Character 
 

Charles Thomson- secretary to the 
congress  

State  

Age 47 

Religion  

Nationality  Irish (2)  

View on 
Independence? 

 

View on 
Slavery?  

 

Wealth  

Professional 
Training 

Was an orphan at a young age, moved to America, was helped out by a 
kind lady (2)  

Personality 
Traits 

“Pedantic” p 24  
Makes announcements 
“Let me get through it once”  

Colors Should look good with Handcock - not as fancy  

Songs  

Special Notes 
 
 

The real Thomson, along with the real John Dickinson “Touted non-
importation” “Hoping to make the tail wag the dog.” 1.  

 
1.  Haulman, Kate. The Politics of Fashion in Eighteenth-century America. Chapel Hill: U of 

North Carolina, 2011. Print. p. 120  
2. http://www.charlesthomson.com/ 

 
  



   

 
 

 
 
 
  

 
Charles Thomson, by Joseph Wright, 1783 

 

 
Suit, from Nasjonalmuseet for Kunst, 

Arketektur, og Design, 1783 
 



   

 
 

Actor Asa Wallace 

 

Character 
 

Andrew McNair - custodian and bell-
ringer  

State  

Age  

Religion  

Nationality   

View on 
Independence? 

 

View on 
Slavery?  

 

Wealth  

Professional 
Training 

 

Personality 
Traits 

A little brash  
Playful 
Funny  
 

Colors Dirty, but bold  

Songs "Mama Look Sharp" 

Special Notes 
 
 

 

 
 
  



   

 
 

 
 
 
  

 
Portrait of John Cuff and his assistant, by 

Johann Zoffany, 1772 

 
The Porter and the Hare, by Johann 

Zoffany, 1768 
 

A Florentine Fruit Stall, by Johann 
Zoffany, 1777 



   

 
 

Actor Cassie Greene 

 

Character 
 

Abigail Adams  

State Massachusetts  

Age Married at 19 years old. First 
lady at 52 years old. Died at 73 
years old. (2) 

Religion “Congregationalist; she was 
buried in the Unitarian faith of 
her husband.” (2) 

Nationality  English/Welsh (2) 

View on 
Independence? 

For independence 

View on Slavery?  Against Slavery 

Wealth As wealthy as Husband - has wealth but values virtue more.  

Professional 
Training 

 

Personality Traits “Abigail Adams would prove to be her husband’s trusted confidant. Well-
read and possessed of her own intellectual gifts,” “Surviving letters show 
her to be a pragmatic thinker and influential in her husband’s career.” (1) 

Colors Blues 

Songs “Till Then”, "Yours, Yours, Yours", “Compliments” 

Special Notes 
 
 

3 sons and 2 daughters (2) 
 

 
Sources:  

1. http://www.history.com/topics/us-presidents/john-adams 
      2. http://www.firstladies.org/biographies/firstladies.aspx?biography=2 
 



   

 
 

 
 
 

 
Mrs. James Otis (Mary Alleyne), by John 

Singleton Copley, 1758 
 

 
Ann Fairchild Bowler, by John Singleton 

Copley, 1758 

 
Gown, Britain, from the Colonial Williamsburg 

Collection, 1780 
What Clothes Reveal by Linda Baumgarten p. 62 



   

 
 

Actor Gina Middleton 

 

Character 
 

Martha Jefferson  

State Virginia 

Age 23 when married to Thomas 
Jefferson. Died at 33 years old. (2) 

Religion Affiliated to the church of England. 
(2) 

Nationality  Her father was an English 
immigrant. (2) 

View on 
Independence? 

Likely Follows Husband: For it 

View on 
Slavery?  

Likely Follows Husband: Against it 

Wealth Wealthy father, played a social role at his plantation. (2) 

Professional 
Training 

No record of formal education. Likely educated at home in literature, poetry, 
French, Bible study, and music. (2) 

Personality 
Traits 

Sweet,  

Colors Pinks 

Songs "He Plays the Violin” 

Special Notes 
 
 

22 when Jefferson came to court her. She was already a widow, an heiress, 
and mother to her firstborn that died in early childhood. Has only 2 children 
with Thomas that live to adulthood (Martha and Mary). Died of poor health 
during the Revolutionary War. (1) 

 
1. https://www.whitehouse.gov/1600/first-ladies/marthajefferson 
2. http://www.firstladies.org/biographies/firstladies.aspx?biography=3 



   

 
 

 

 
Dorothy Quincy, by John Singleton Copley, 

1772 
 

 
Mrs. Richard Skinner (Dorothy Wendell), by 

John Singleton Copley, 1772 
 

 
Mary Little, later Lady Carr by Thomas 

Gainsborough, 1765 



   

 
 

Actor Owen McGee 

 

Character 
 

A Leather Apron 

State  

Age Young - like 16?  

Religion  

Nationality   

View on 
Independence? 

 

View on 
Slavery?  

 

Wealth  

Professional 
Training 

A craftsman probably just in training  

Personality 
Traits 

Young 
Big eyed - wants to join up 
Same as courier w/o the experience 

Colors Dark, neutral, and dirty 

Songs "Mama Look Sharp" 

Special Notes 
 
 

 

 
 
 
  



   

 
 

 
 

  
 
 
 
 
 
  

 
Selection from “Button Maker,” The Encyclopedia of 

Diderot & d'Alembert Collaborative Translation Project, 
1763 

 
Portrait of John Cuff and his assistant, by 

Johann Zoffany, 1772 

 
The Porter and the Hare, by Johann 

Zoffany, 1768 



   

 
 

Actor Muhammad Javed 

 

Character 
 

A courier  

State n/a 

Age Young, maybe 19 at oldest  

Religion  

Nationality   

View on 
Independence? 

Probably for it  

View on Slavery?   

Wealth  

Professional 
Training 

military 

Personality Traits “A uniformed courier, dusty from his long ride” p26 
Uneducated 
Has seen battle 
Has wondered if he’s going to make it 
Same as the leather apron but after war  

Colors  

Songs "Mama Look Sharp" 

Special Notes 
 
 

Has pouch 

 



   

 
 

  
 
 
 
 
  

 
Washington at Yorktown, by Charles Wilson Peale, 

1780-1782 
 

 
Selection from “Artist's depiction of James Caldwell at the 

Battle of Springfield,” by Unknown Artist, Unknown Year 
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Appendix C: Final Renderings 

  

 
Adams Rendering by Anna Hill, 2016 

 
Franklin Rendering by Anna Hill, 2016 

 
Dickinson Rendering by Anna Hill, 2016 

 
Rutledge Rendering by Anna Hill, 2016 
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Jefferson Rendering by Anna Hill, 2016 

 
Martha Rendering by Anna Hill, 2016 

 
Witherspoon Rendering by Anna Hill, 2016 

 
Abigail Rendering by Anna Hill, 2016 
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Courier Rendering by Anna Hill, 2016 

 
Leather Apron Rendering by Anna Hill, 2016 

 
Hopkins Rendering by Anna Hill, 2016 
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Appendix D: Production Photos 

 
 
  

 
Production Shot of “Sit Down John” by Eric Tan, 2017 

 
Production Shot of “Sit Down John” by Eric Tan, 2017 
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Production Shot of “Till Then”  

by Eric Tan, 2017 

 
Production Shot of “The Lees of Old 

Virginia” by Eric Tan, 2017 
 

 
Production Shot of “The Lees of Old Virginia” by Eric Tan, 2017 
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Production Shot of the Leather by Eric Tan, 

2017 

 
Production Shot of Dr. Hall and Caesar 

Rodney’s Introduction by Eric Tan, 2017 

 
Production Shot of Dickinson, Wilson, & Rutledge by Eric Tan, 2017 
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Production Shot of Thomas Jefferson,  

by Eric Tan, 2017 

 
Production Shot of Secretary Reading 

by Eric Tan, 2017 

 
Full Stage Production Shot by Eric Tan, 2017 
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Production Shot of Ben Franklin by Eric Tan, 2017 

 

 
Production Shot of Stephen Hopkins by Eric Tan, 2017 

 
Production Shot of Delaware Delegates by Eric Tan, 2017 
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Production Shot by Eric Tan, 2017 

 

 
Production Shot of Reverend Witherspoon and Richard Stockton by Eric Tan, 2017 
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Production Shot of “But Mr. Adams,” by Eric Tan, 2017 

 

 
Production Shot of John and Abigail Adams, by Eric Tan, 2017 

 
Production Shot of “He Plays the Violin,” by Eric Tan, 2017 
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Photo of Martha and Thomas Jefferson, 

by Eric Tan, 2017 

 
Production Shot of McKean, by Eric Tan, 2017 

 
Production Shot of “Cool, Cool, Considerate Men,” by Eric Tan, 2017 
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Production Shot of “Cool, Cool, Considerate Men,” by Eric Tan, 2017 

 
Production Shot of “Mama Look Sharp,” by Eric Tan, 2017 
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Production Shot of “Mama Look Sharp,” by 

Eric Tan, 2017 

 
Production Shot of “Molasses to Rum,” by 

Eric Tan, 2017 

 
Production Shot of “Molasses to Rum,” by Eric Tan, 2017 
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Production Shot of Dickinson and Wilson, by Eric Tan, 2017 

 
Production Shot of “Is Anybody There?” by Eric Tan, 2017 
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Photo of Cast and Crew by Eric Tan, 2017 
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Appendix E: Three Minute Thesis   

 

During the fall semester, at the start of this process, I was approached by Robert Quinlan 

who encouraged me to compete in the Three Minute Thesis competition that was being held for 

the first time for Illinois State University. Two representatives would be sent from each college to 

represent their areas of study and give a three-minute-long speech about their thesis. I prepared 

a speech, and a bit by default, was elected as one of the two representatives of the School of 

Fine Arts. I gave the following speech on February 23rd, 2017.  

 

 Imagine, for a moment, your favorite fairytale or superhero story. What is the 

image you come up with in your mind? What does your hero or heroine look like? And more 

importantly, what are they wearing?  

 My name is Anna Hill, I am a 3rd year MFA candidate in the theater department, 

and I am a costume designer. I get to design the look of the hero’s and the villains. I help 

distinguish the characters from one another, and quickly and clearly tell the audience who 

they are, before they even speak. I am currently designing costumes for a musical about the 

signing of the Declaration of Independence called 1776 and this particular show has brought 

about some challenges. The show puts 23 congressmen on stage, in one room together, 

where they need to be easily identifiable, not only as individuals, but either as Patriots 

fighting for independence, or as Loyalists, trying to stay under the British crown. To 

complicate matters, these characters in our play, were also real people with convictions that 

influenced how they dressed. For example, the Homespun Movement insisted on making 

fabric in the home, as opposed to buying it through trade. Those Patriots who wanted to 

secede from Britain would likely take part in this practice and would proudly wear the 

coarser, duller, fabrics made on American soil. The Loyalist would not have the desire to 

participate, and likely enjoyed the rich fabrics that trade from the mother-country offered. 
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As a costume designer, I have to balance the fashions and politics of the time with each 

character’s personality. John Adams, our hero, fits easily into the homespun style, showing 

his stern nature with a suit of course brown fabric, emphasizes his character and helps the 

audience pick him out of a crowd.  Rutledge, the southern slave holder, can be distinguished 

by wearing bright colors, and being lavishly decorated. Yet, consider the bold, brassy 

congressman, Richard Henri Lee. In the play, we see him as a lovable, comic character, 

from Virginia. Although he agrees with the revolution, it wouldn't seem appropriate to put him 

in these drab neutral tones. I have to find a meeting point between his personality and his 

political beliefs. 

The final thing I need to consider is how the audience reacts to the costumes. Without 

knowledge of the Homespun, will a modern audience see those characters who wear dingy 

vegetable-dyed fabrics as virtuous men? Or just as dirty and lower class? 

Being a costume designer, requires me to think outside the script and be a student of the 

world. I need to successfully incorporate the time period, character personalities, and 

audience awareness. And on March 3rd, we’ll see how I did. 
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